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z and Collections November 22-23 
s @ Une of the First in America \Italian, French, Flemish and 
= ‘ - ‘ ‘ 
=m & ida hege a _ prom English Paintings, from XIV th 
= steadily nae ; ie | to XVIIIth Centuries Are 
Force in the Decorative Arts. Included. 
a enna a ae na 
"s ob in ies Maat : [he fourth part of the Achittito Chiesa 
. ; Collection will be sold at auction at the 
(American Art Association on the eve- 
hee Seen aati ert nings of November 22 and 23. The 
miarrape ones ee paintings will be on public exhibition on 
—— aoe yee ' — and after November 19. 
aa | The several parts of this collection 
s first museum. Nor ts this have been important features of past auc- 
rane Se Ses tion seasons in New York. The collec 
Philadelphia + ars ie e and tion, long famous in Europe, was formed 
1 com Te Tae es with rare discrimination and was, more- 
e Quaker City has realized over, one of the most extensive in private 
e of ar he vital fact 1s possession. 
| eathless race called “pro \lthough the paintings have not yet 
elphia’s development in_ the heen seen, the catalog gives every evi- 
th the col sal 1 dence of serious care and study of the 
{ - — . " es attributions. These have been made, for 
— | . 7 pi has sn secmall the Italian pictures, by the late Giacomo 
“==. / di Nicola, and for the Flemish and Dutch 
' ‘a ‘ = oe oe — 7 pictures by Hofstede de Groot and G. Ne 
_ ‘ rly | fron < sel Hoogeewerff. In the following brief 
es ee om review of the collection the descriptions 
' ower a ae on and illustrations in the catalog have been 
Mpprecias | fos taken as guides. 
f ee Sess oy others For our purpose it is unfortunate that 
— essary to delve into musty the illustrations are no better, for it is 
rth th bvious fact. fh | probable that many of the paintings re- 
~ , 1 m d various media we have | produced are done but scant justice and 
er Qual in the that some may be slighted which are de- 
ei " ore eo Se ae serving of high praise. It is, naturally, 
ties of the old, still craved a impossible to determine anything about 
expression of beaut) hey in- | the condition of the pictures. 
cing the | \lthough the French, German, Span- 
more they insisted | ish, English, Flemish and Italian schools 
upon having the best of are represented, the last two named lead 
we. — 5 both numerically and in interest. Of the 
ew nad ved. te a ers Ney one hundred and forty-five pictures the 
e new Colony soor attracted finest examples with one or two notable 
tlers of other faiths and nation exceptions, are Italian or Flemish. 


hurled into the melting pot 


contribution towards creative 


There are several XVIIth and XVIIIth 
century French pictures, but the most 


1 1 } > - . ore vr ¢ > , 
the last analysis Philadelphia notable works from France are two 














an art center, because of Quaker panels, given to the XVth-XVIth cen- 

| ability. As the infant City grew “MAN WITH A FLUTE” By TITIAN turies and representing “The Presenta- 

, —* became logically, a poli Th a signed masterpiece by Titian was the first purchase made for the recently opencd Art Museum in tion at the Temple” and “The Nativity.” 
social center at a formative time Detroit ond was I hh} — , we ' . 

: 2 elrouw and was bought from the Van Diemen Compai ; ae ‘ages — . . 

nation’s history. Interest in the a The panels, which are of the same size 

me with wealth and_ leisure ‘ samme omeummm amma _ ———— ——— land appear to be by the same hand are 


IMPORTANT SALES compactly composed, the figures at right 


and left bending towards each other in 


~ pressed itself. It is written larg: a . a patter hich suggests Gothic vaulting. 
—— : { eauty of their houses and in their BEST EVER HELD **Portrait of da Man” AT AMSTERDAM a Peer WHE & 


: lizabeth Pennell. “In a thousand 
ei the eal st of Philadelphians il MARIN EXHIBITION Rembrandt’s 


l 1] 


: The opulent forms and freedom of draw- 
to introduce ornament wher: bane ing would seem to indicate Southern 
S - eo = and clus An exhibition of watercolors by John in Boston Show A\MSTERDAM.—On October 25 and| France as the probable origin and the 
: grapes F ’enn's trot ' . ey : - ‘ . , ‘ rey ” , ‘ > bs ate 
: oe a im fenns front) \farin, all of them done within the past | 26 the famous collection of Dr. James X\ Ith century as the wore oe able date. 
e paneling and woodwork in Co : Phe panels are Nos. 127 and 128 of the 

















: uses; the furniture, the silver, | Y@a" 15 Now open at the Intimate Gal- | : Simon of Berlin was sold at Frederik catalog. 
1; the single, finely propor-|lery, the room presided over by Mr. BOSTON Many Bostor collectors | Muller’s at Amsterdam Romney and Lawrence head the Eng- 
; t mirror or decorative silhouette | Stieglitz in the Anderson Galleries’ build- | have expressed their interest in the Before the sale there was much specu-]|lish school, the former with a kit kat 
4 ite - the Colonix -OOmMS ‘ : ; ‘ ; ; ° rtrai a lady » |e . "4 ™ 
e wall; the Col ial ro ms that | ;,, opening of the new gallery of Messrs.| lation concerning the price which the} POTrait of a lady, the latter with a por 
) i me down to us untouched, perfect | ; the 1926 | Doll and Richard se ccaliaee! Mie A the M Vall | trait of Marchesa Paola Castiglioni Litta 
{ : cos : ust a year ago we wrote ot tl 9Z¢ OH and Wichards on Newbury treet, | “View ot the Meuse Valley ne Alege, ; : : P , 
- r simplicity, ... all show which - oo See we eee oS ee aa, , ; a ae atom a said to have been painted in Lombardy. 
K wind of art blew.” Marin show—‘“If he were to stop here | Boston, by loaning for a brief exhibition | by Hercules Seghers would reach. The] These are Nos. 20 and 23. 
—_———_ we might. be content though he probably some of the masterpieces in their collec works of this great master who had such lwo portraits by Kessler, Nos. 24 and 
’ n see arce C +; ’ ‘ it ‘ ° or o 2.0 ° " i I ~4 = . + : © neo ¢ °C . 
— an unusually large collection of | would not. The exhibition holds a chal- | tions The exhibition is catalogued |a vivid influence on Rembrandt—he pos-| <>) 4 the outstanding German pictures. 
— ts for study and an increasing num eye 7 “ie ee ; ; ; - 1. : a: | Lhey are Adolphus and Maria Munster 
- ae as ars eee ‘ lenge, a fulfillment and a promis | chronologically and ranges from an early | sessed quite a number of his works in his ie i ; - 
. ire works of art the Pennsyl ma nici Splice : : sa Sip ind are signed and dated 1645. 
Museum now ranks tourth in Phe promise has been kept, quickly. | painting of Saint Michael on wood by | private collection and was probably per One Spanish picture, No. 43, seems of 
to-day and in all probability will | Fine as last year’s exhibition was there | Guariento, loaned by Prof. A. Kingsley | sonally well acquainted with Seghers—|exceptional quality, the best of its school 
e next decade rank second. It] were still pictures in which one felt hesi- | Porter, to a small canvas by John Single- | are extremely rare. Not more than about] @"d one of the most interesting pictures 
iS < actic raining school for ' ; ; in the collectios = tre é 
d * practical aes * I fi | tation, a struggle toward a more com ton Copley, the onl American artist} a dozen are known up to the present and] p> : les . oa “ite ny 
designers of furniture, textiles, plete expressior i ' acai al ae . ' ie , Franciscan Friar, showing the head and 
silver, both the students from] ¢,,, a ve. thrill , ea . represented A delightful Saint Cather =. ably never betor m ota times | shoulders. he face is finely drawn and 
‘ : tu 5, I Ing ew i 1¢ . > , . . ate 7 } hye > = ¢ ° - ° we 
School of Industrial Art (al- present show alte taaladi ; painted by Bartolommeo Veneziano is | @!@ Indountedly Penu-} subtly modeled, creating an impression 
5 rOs¢ S wert cre 1 1S n ¢ Sta p . me an . ) ato netic a «2 - a | r ce . a . ? 
<,000 pupils last year), and repre-] of realit er than reality itself courtesy of Mrs. W.| 44. ° 4 ce i ae id os or [Ol great strength. he picture is assigned 
a Ra Tp Pelli rea y itselt . : public sak \fter lively bidding the]to the XVIIth century 
f keen manutacturet with Today life race cross Marin’s page t is depicted with cloarte besesnoeagod I Mg BP ne: oy. rg o th XVII h ce tury. oe ;' 
busine SS. J hese men are wise Cu ift buo nt it carrie 76 int the and , , ees o a rl = ae an ! | A 4 ! : | he most import tant pic ture in the 
: at e £ Re aaa BS i eg ae P mau? 4 ese ee Fe mere tor | i ders, an amount sur- ilian School would s ' 9 P ait 
or ilize the value of following | heart of the land. You become part of | hair, bound by a garland of lilies. She | passing all expectations. In his own time [talian : ch ol would eem t be a Portrait 
kers of chairs. tables and chests  pebainex ae . P ; ; ‘ passing all pectatior ms Own UME} of a Nobleman which is catalogued as 
‘ I Mars, t ! and f 4 mountain, you penetra e the ecrets of wears a re he minutely pleated and fin Seghers was on nf the le at appreci- \ + a _ : 
- bethan England. or of damasks| the hit : ; a ae as " a aD} y Tintoretto he color composition 1s 
‘rae Bey Us OL Se e Ils. You make rivers to run, fix | ished with fine needlework, cut low and| ated of artists. an earlv biographer men-| .<.; ' 
; r the Louis who ruled|the courses of the cloud nM “gsc a aa ae A ited of ar s, an early biographer said to be very luminous and the draw- 
4 l Vil ¢ irs t the 1ds F sea 18 showing rather 1 shoulders »y tioned that hic vonderfi rinte 1 we . - Py . . ° . 
. ( el. They have learned ‘mat a : wit 1] aa iis 5 vonderrul prints, €X€-ling of the long, thin face is strongly 
; 3 I 1 dl t wind Iparet vith a aanel Dv ti 1enese, | cuted in 1) tar technique srelwy : >. . 
k of these masters of the | tel] ‘ sms pl Pt ; : Di Gi se , i ; Mfr — ee € hie | entirely his| reminiscent of the master. Another im- 
be ° ‘ i > MaCCsS ¢ nese rrancesco orgZ10, oaner \ I r at re taken out o c house ° > ‘ ° : ° 4 é o. 
uality whi ne can do re true picture The elowm Liek, | Bdeead § Binks ; thi , M e. “gt hay t his house by the] portant picture is a small panel, No. 109, 
@ ss . , i i it ul 5 1¢ ements vhict “award a) »< al or 1 » vies tor 116 by) P oO . ~ x _ ) ao ¢ ° ° : 
— ; 5 nes, us portrait I Sa agiu ] Vy a grocer a wrapping | which is given to Jacopo Bellini. It rep 
. in (Continued on page 4) (Continued on page 3 [resents the “Miracle of St. Domenico,’ 
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Fine Etchings by 
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ings by Warren Davis, orreee, etc. 
Modern Masters always 
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CHIESA COLLECTION 
PART FOUR 





(Continued from page 1) 
| and shows the Saint in the 
a woodcutter’s shop performing his fa- 
The leg which the Saint 


interior of 





mous miracle. 
|is making whole takes a prominent place 
At the right are four 
a nun and a child. 


| in the composition. 
ifigures, two women, 
| The catalog calls particular attention to 
| Pietro Lorenzetti’s “taveletta” which por- 
trays the Crucifixion with the 
St. John and Mary Magdalen at the foot 
of the cross. The background is of old 
gold enriched at the edges with a simple 
design in bulino work. . The panel is No. 
110 of the catalog. 

The great majority of the Italian pic- 
tures are assigned to the various early 
schools rather than to a particular artist 
and the compilers of the catalog are to 
be congratulated for their conservative 
estimates. Some of these school pictures 
are of more interest than many of the 
Italian primitives definitely assigned to 
a master in many public and private ex- 
hibitions. Although the reproduction in 
the catalog are not sufficiently clear to 
warrant an attempt at serious study, there 
are several which appear to be, or to have 
been, of good quality. No. 130, a diptych 
called “Glory of Angels” is given to a 
follower of Fra Angelico. The figures 
of the angels are beautifully drawn and 
very finely arranged. Perhaps the re- 
production is responsible for the appear- 
ance of poor condition. 

Several other Italian pictures deserve 
special mention. Among these are No. 
64, a “Madonna and Child with Saints” 
given to the Florentine School of the 
XVth century; No. 98, two small panels 
illustrating episodes from the history of 
Saint Urbano and attributed to the Flor- 
entine School of the XI Vth century. 

There are several pictures given to 
definite masters, although they do not ap- 
pear to have greater interest than those 
of lesser pretensions. Of these, the finest 
early pictures are Nos. 99 and 106, the 
first a group of female saints in adora- 
tion, given to Bartolo di Fredi, the other 
a triptych catalogued as by Cima. With 
these should be mentioned a Madonna and 
Child, No. 105, given to Antonella da 
Saliba. There is alsowa’ Portrait of a 
Warrior, No. 117 which is ascribed to 
Titian. Of it the catalog says “the pic- 
ture is not in a very good state of pres- 
ervation but it has always been held to be 
the work of this master and the date, 
1545, refers precisely to the period in 
which Titian painted this style of por- 
trait.” Another portrait, No. 132, is given 
to Tintoretto and represents a Venetian 
Doge seated upon a Dantesque chair. 
Especial attention is called to this pic- 
ture in the foreword of the catalog. One 
of the most completely authenticated 
paintings in the collection is a triptych, 
No. 133, by Albertino and Martino Pi- 
azza. It has been described by Venturi 
and Berenson. 

Flemish and Dutch schools are well 
represented and one of the most interest- 
ing examples is No. 103, a Portrait of a 
Lady Writing, by the Master of the Half 
Length Figure. Other Northern pictures 
include an important triptych by Adrien 
Isenbrandt, believed to have been painted 
before he left the studio of Gerard David, 
who may have collaborated in this work; 
a triptych by Jean Gossart Mabuse in 
which Italian and Flemish idealism are 
admirably assimilated; the Titianesque 
“Portrait of a Noblernan” by the Bres- 
cian master, Moroni, and “The Portrait 
of a Man” by Jakob Jordaens which pre- 
sents this artist at the period when he 
was most under the influence of Rem- 
brandt. 


figures of 
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No. 109 of Part IV 
Association, 


FRENCH PRIMITIVE 
SHOW EXTENDED 


Owing to the probability that it will 
be impossible to hold another exhibi- 
tion of its kind within the present gene- 
ration, the F. Kleinberger Galleries, of 
12 East Fifty-fourth 


prevailed upon to extend its sensational 


Street, have been 


loan exhibition of French primitive paint- 


ings including Sunday and Monday, No- 


vember 13 and 14. 
Many requests were made to the gal- 
leries to hold a Sunday showing for the 


benefit of those who have been unable 


to attend the exhibition thus far. In 


addition to having this, the management 


will extend a special opportunity to stu- 














Old Masters 


of the 


Early English School, Primitives of the Italian and 
Flemish Schools and 17th Century 





* DOMENICO” By 
of the Chiesa Collection to be 
November 22, 23 


JACOPO BELLINI 


American Art 


sold at the 


November 14, 


Persons 


Monday, 
charge. 


dents to view it 
the final day, without 
making known their 
ognized art and educational organizations 
the the 


affiliations with rec- 


will be admitted as guests of 
galleries. 
Altogether 


have been paid in admissions during the 


several thousand dollars 
exhibition, which has been held for the 
benefit of the new French Hospital in 
New York. Significant of the 
that has been created are the many 
These have 


interest 
re- 
quests made for catalogues. 
come from all the large cities of Europe, 
Sperling, 
while 


vice-presi- 
additional 


according to E. M. 
dent of the galleries, 
hundreds of requests have been received 
from throughout the United States. 
Requests also have come from out-of- 
town museums for exhibitions of at least 
a portion of the paintings in the Klein- 
Mr. Sperling said the own- 
many 


berger show. 
the paintings, 
prominent private collectors, 


who include 
were being 


ers of 


approached for their consent. 
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Dutch Paintings 


BASIL DIGHTON 


New York: 23 East 64th Street, London: 3, Savile now 
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EMBROIDERIES 
ART FURNITURE 
RARE OLD RUCS 


Exceptional opportunities of making private purchase from 

historic and family Collections of Genuine Examples by 

the Chief Masters in the above Schools can be afforded 
to Collectors and representatives of Museums 
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IMPORTANT SALES 
AT AMSTERDAM 


(Continued from page 1) 
paper. He died of the result of a fall 
from the stairs after utmost misery 
brought him to intemperance. 

Another picture, well known in art lit- 
erature, is a late and exceptionally fine 
work by Adriaen Brouwer. Among 
others Bode and Schmidt Degener repro- 
duced the picture in their monographs on 
the master. This picture represents a 
heavily built man who amidst the enthu- 
siasm of other topers empties a mug of 
exceptional size; it reached 39,000 guil- 
ders. A beautiful view of the Scheldt 
by Holland’s best marine painter, Jan van 
de Capelle, brought 72,000 guilders; a 
landscape by Rembrandt's pupil Philip de 


Koninck was sold for 41,000 guilders, a 
remarkable Greco, illustrating a Spanish 
Proverb, £1.60,000. A little School by 
Adriaen van Ostade reached 1.23,000, 
about the same price as was paid for it 
at the K6nigwarter sale in 1906, where 
it brought 40,000 marks. 

Other important prices are: No. 1, A. 
Benson, Portrait of a Man, f1.7,800; No. 
2, A. van Beyeren, large Still Life, £1.8,- 
500; No. 3, the same, small Still Life, 
fi.4,000; No. 4, Pieter van den Bosch, 
Portrait of a Lady, f1.4,100; No. 6, 
Quiringh Brekelenkam, Interior, f1.4,000; 
Francois Clouet, small Portrait, f1.11,200; 
No. ? A. Sanchez Coello, small Portrait 
of Philip II, f1.7,680; No. 17, Melle Val- 
layer, Portrait of a Musician, f1.8,000; 
No. 20, G. Flinck, Portrait of a Man, 
f1.4,800; No. 21, J. van Goyen, Land- 
scape, f1.15,000; No. 27, Jan Lievans, 
Profile of a Young Girl, f1.4,400; No. 28, 
the same, Old Man, f1.3,000; A. van der 
Neer, Winter Landscape, f1.10,000; No. 
41, Jacob van Ruisdael, Landscape, f1.13,- 
500; No. 43, D. van Santvoort (attributed 
to), Portrait of a Young Girl, f1.5,400; 
Jan van Scorel, fine small Portrait of a 
Man, f1.11,000; No. 55, Bronzino, two 
miniatures, £1.4,100. 

Sculptures: No. 215, Sansovino (?), 
large terracotta, Madonna and Child, 
f1.11,200; No. 216, Matteo Civitali, large 
terracotta figure, Madonna in Prayer, 
f1.30,500; No. 218, North Italian, about 
1550, pair of angel candelabra, f1.9,000; 
No. 219, Italian XVIth century, pair of 
columns, with biblical subjects, 1.7,000; 
No. 222, Labenwolf, pair of Musicians, 
wood, f1.8,000; No. 315, a series of four 
late XVIth century verdure tapestries, 
f1.44,000; No. 316, Flemish tapestry of 
about 1500, £1.31,000; No. 327, large 
Ushak rug, f1.5,100; No. 335, Savonarola 
chair, f1.4,300; No. 361, a pair of Gothic 
candelabra, f1.3,900. 


* * * 


On October 27, also, two other collec- 
tions were sold. Of the L col- 
lection, London, the most noteworthy 
prices are: 

No. 1, Cariani, Portrait of a Venetian 
Nobleman, f1.7,200; No. 3, Lubeck Mas- 
ter of the Mass of St. Gregory, of about 
1500; Portrait of a Man and his Wife, 
fl.3,200; No. 4, Hendrick van den Burgh, 
View of Rotterdam, f1.4,700; No. 6, Corn. 
de Vos, pair of Portraits of a Gentleman 
and a Lady, f1.8,600; No. 10, XVIth cen- 
tury medallion of an elderly Gentleman, 
f.3,500; No. 11, large group in wood, 
German work of about 1500, f1.4,200; No. 
15, high relief tondo in stucco and wood, 
Virgin and Child with St. John, Um- 
brian, end of XVth century, £1.6,200; No. 
20, small bronze figure, attributed to Gug- 
lielmo della Porta, f1.3,300; No. 21, small 
bronze, attributed to Sansovino, f1.3,700; 
No. 23, bronze medal with bust of Eli- 
zabeth of Valois, f1.3,300; No. 26, rock 
crystal cup, Italian, X VIth century, f1.12,- 
00; No. 32, reliquary, gilded bronze, 
XIVth century, £111,000; No. 33, two 











MARIN’S SHOW 
BEST EVER HELD 


(Continued from page 1) 
compose our world have been put in order 
so that our lesser understanding may 
awake to their beauty- 

One cannot analyze these pictures nor 
the state of ecstasy which they induce. 
Some time ago, writing of a picture by 
by Cézanne, we suggested that the ex- 
planation of an esthetic emotion may be 
mathematical, that the perfect design was 
one which found response in a sub-con- 
conscious sense of order. We _ know, 
from rather faltering flights into abstract 
mathematical realms, that the amazing 
concepts of form and space which higher 
mathematics makes possible can produce 
an emotional delight akin to that to be 
derived from poetry or art. 

But such things are speculation, only, 
and the explanation of an emotion is far 
less important than the cause. Whatever 
the reason, these pictures of Marin’s are 
pure delight; they make one shout with 
joy. 








AMERICAN DECORATIVE 
ART SHOW OPENS 





The Downtown Gallery, of 113 West 
13th Street, has completed arrangements 
for the American Decorative Arts Ex- 
hibition to be held at Venturus, the new 
Wanamaker Galleries, and the opening 
date has been definitely set for Monday, 
November 14, 1927. 

Special rooms have been designed for 
this exhibition—the first of its kind, and 
of great interest in American art circles. 
Such enthusiasm has entered into this 
show, that the artists in every case have 
selected their outstanding works, and the 
Newark Museum has invited the entire 
exhibition, after the two weeks’ stay at 
Wanamaker’s. 

The American public will be given an 
opportunity to see an unusually fine and 
large grouping of the work of leading 
American contemporary artists in a set- 
ting designed to suggest the importance 


of fine art in the decorative scheme in 
the home. 

The Downtown Gallery has _ entire 
charge of the exhibition, of the selection, 
hanging, etc., and the contributing artists 
are listed below: 

Bacon, Biddle, Bouche, Brook, Davies, 
Diederich, Ferguson, Fiene, Goldthwaite, 
Davis, Gussow, Halpert, Hart, Hirsch, 
Karfiol, Kuhn, Kuniyoshi, Laurent, My- 
ers, Osborn, Pollet, Poor, Rosenshine, 
Schmidt, Spencer, Stella, Varian, Walko- 
witz, Marguerite Zorach, William Zorach. 








reliquaries, gilded bronze, XVth century, 

fi.7,800; No. 34, miniature triptych, of 

about 1400, f1.4,000; No. 43, Deruta 

plate, 12,800; No. 47, Jacob Jordaens, 

Portrait of a Man, f1.6,600; No. 49, Salo- 

mon van Ruysdael, river view, f1.8,000. 
. 


Collection Prouvost of Roubaix: No. 
402, Hans Bock, Portrait of a Man, f1.2,- 
625; No. 404, Pieter Brueghel the 
Younger, Bearing of the Cross, £1.3,800; 
No. 406, Joos van Cleve, Portrait of a 
Young Woman, f1.7,200; No. 407, Gerard 
David, Saints Nicholas and Peter, f1.2,- 
700; No. 413, Unknown Master of 
Bruges, Portrait of a Lady, f1.8,000; No. 
416, Master of the Female Half Figures, 
Christ, f1.4,800; No. 422, Flemish Master 
of about 1520, The Judgment of Paris, 
f1.4,100.—L. J. R. 


VERNAY SHOWS 
FALL COLLECTION 


Mr. Arthur Vernay is now showing at 
his galleries a collection which he has 
just completed, including some important 
examples of early English furniture, sil- 
ver, porcelain and other objects of art. 
Of especial interest is the unusually fine 
group of Queen Anne pieces. Many 
types are included, among them a small 
settee with beautifully executed cabriole 
legs, upholstered in old petit point of bold 
design; a finely proportioned secretaire 
of soft, mellow wood, the pigeon-hole in- 
terior a masterpiece of the cabinet maker’s 
art; a rare wine cooler, distinctly a col- 
lector’s specimen and a group of inter- 
esting armchairs, two of them with origi- 
nal needlework coverings. 

Also notable among the earlier pieces 
are a Jacobean oak dresser with unusual 





front brackets and characteristic applied |} 


half turnings and mouldings on the 
drawer fronts and a Charles II side table, 
the top inlaid with oyster shell veneer. 
The wonderfully fine color of this piece 
resembles a rich amber with superb 
patina. 

Hepplewhite, Sheraton and Chippendale 
are well represented. Of the former 
there is a delicately carved chair of par- 
ticulary rare design, a kidney shaped 
table that can be used either as a writing 
or dressing table and several unusual 
wine coolers. Distinctive Sheraton pieces 
number a magnificent commode, painted 
and inlaid in the manner of the period 
1775-1785, a finely proportioned side- 
board, a breakfront cabinet in mellow 
figured satinwood and a pair of what- 
nots from the collection of Lord Ormath- 
waite. One of the finest of the Chippen- 
dale pieces is a pedestal desk in rich, dark 
mahogany with simple, but boldly fretted 
brackets. Also noteworthy are a pair of 
stools attributed to Chippendale himself 
and a magnificent armchair entirely cov- 
ered in needlepoint. 

Georgian silver and Sheffield plate are 
interesting and beautiful features in a 
representative showing of finely modeled 
and practical pieces. Mr. Vernay’s con- 
noisseurship in porcelains is evidenced by 
many items in the present showing. 
There is a superb Spode felspar service 
of forty-five pieces, an extremely fine 
Crown Derby set, dating from 1780-90 and 
many examples of museum quality, such 
as the pieces of the Dr. Wall period, 
Worcester with square mark, and the 
gold anchor-marked Chelsea, indicating 
the best period of this famous factory. 
A rare group of old English salt glaze is 
noteworthy for the concise way it traces 
the history of this interesting ware. 

The collection of mirrors of all periods, 
in walnut, walnut and gilt, gilt gesso and 
carved wood and gilt is notable, as are 
the old English timepieces, representative 
of the best types from the late XVIIth 
to the end of the XVIIIth century. A 
satinwood balloon clock of wonderfully 
fine color and quality is by Barraud—an 
important maker. Other prominent names 
of clockmakers represented are Daniel 
Quare, John Ellicott, Stephen Rimbault, 
John Hocker, etc. 





DIRK HALS STUDY 
SOLD AT AUCTION 





PARIS.—A number of old pictures |! 


were disposed of at the sale in Room No. 


1 of the Hotel Drouot under the direc- | ¥ 


tion of M. Henri Baudoin and M. Tar- 
tavel on October 21. A view of Paris 
in the XVIIIth century, by De Machy, 
was bid up to 16,500 francs and a study 
by Dirk Hals, “The Chamber Concert,” 
brought 14,000 fr. The portrait of a man, 
by Levitzki, was sold for 4,700 francs. 
A chimney-piece in marble and bronze, 
made in the early part of the XIXth cen- 





tury, went for 3,050 francs. 
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‘*ustus Suttermans’”’ by Van Dyck 
(First State) 


EXHIBITION OF 


ONE HUNDRED 


MASTERPIECES 


OF GRAPHIC ART 


November 9th to December 3rd 


M. KNOEDLER & CO. 


14 East 57th Street, New York 
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Durand-Ruel 


NEW YORK 


12 East 57th Street 
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PARIS (8* ) 
37 Avenue de Friedland 
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The Clapp & Graham Company 


514 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS or ART 


Estates Appraised or Paintings Bought 
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Established 1870 
39 Pearl Street, New York City 
London Paris 
“OLD MASTERS” 
IN THE FINE ART OF 
SHIPPING 
Let us solve the problem of forward- 
your works of art, household 


ects and general merchandise, 
from destination to destination. Our 


Representative will gladly call 
upon request 


Phone Cable Address 
Bowling Green 7960 Spedition 





F. ROTHMANN 


BERLIN NW. 7 
Neuve Wilhelmstr. 9-11 


AMSTERDAM 
Rokin 117 


PAINTINGS 
BY OLD MASTERS 















LEGGATT BROTHERS 


By appointment to H. M. King 
George V, His late Majesty King 
Edward VII and Queen Victoria 


Pictures, Drawings and 
Engravings 


30, St. James’ St., London, S. W. 1 















Art is the Flower, the Joy of Life 


RUSKIN GALLERY 
WORKS OF ART 
ANTIQUES 
Bronzes by Jacob Epstein 
Fine Modern Etchings & Woodcuts 


Chamberlain Square 
(Opposite City Art Gallery) 
England 


Birming 











W. SCHNACKENBERG 


Old Masters 
MUNICH, Georgenstrasse 7 


Works of Art 
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- ‘PERIOD ROOMS IN 
te an : | AEOLIAN HALL 


“The caveman had his own musi 
land his own music room, even as the 


modern aesthete,” said Frank Alvah 





Parsons, president of the New York 
School of Fine and Applied Arts, trac 
ing “The Music Room Through the 
Ages” at the opening of an exhibition 
of period music rooms by famous dec 
orators at Aeolian Hall on Tuesday 
afternoon at three o'clock, before a dis 
tinguished audience. The exhibition 
which shows the relationship between 
the period music room and the period 


piano, is under the auspices of a com 





mittee including Mrs. John W. Alex 
“Where Law Dulls the Edge of Change”’ by Charles M. Russell ander, Alon Bement, Christian Brin 

Owned by H. R. H. The Prince of Wales ton, Harvey Wiley Corbett, [Leon 
Dabo, John Cotton Dana, James Mont 
gomery Flagg, Mrs. John Henry Ham 
Until November 19th mond, C. Paul Jennewein, Troy Kin 
i ney, Conde Nast, Mary Fanton Rob 


PAGET-FREDERICKS eris_ and Richardson Wright, and is 


participated in by leading decorators, | 
CHARLES M RUSSELL among them Messrs. William Baum- | 
e garten & Co., P. W. French & Co. | 

Lenygon & Morant, Ltd., Arthur S 
Until December 26th Vernay, Inc., and the gallery of P 

— Jackson Higgs, dealer in old masters 

OLIVER DENNETT GROVER _|fi3.cpmsdiertot nore 
riods and including rare tapestries, ob 

jects of arts and paintings valued at 
hundreds of thousands of dollars are 


part of the exhibition, which will con 
tinue for two wecks. 
Among the period music rooms built 





SSE temetep tien 














































































































































( around specially constructed period mu 
\ ART GALLERIES sical instruments are an Italian room | 
. decorated by William Baumgarten & | 
| 15 Vanderbilt Avenue NEW YORK Co.; an English room, by Arthur Ver- | 
i Pasteds Ratrence Geand Contrel Terminal nay, Inc.; two early XVIIIth century “PORTRAIT OF A MAN” By REMBRANDT 
English rooms, decorated by Lenygon | om id dated 1685. This portrait sonal Hed “Ad LT ” 
Open Daily 9 to 6 Except Sunday Visitors Cordially Welcome & Morant, Ltd.; a red lacquer room _— grt a Ce we Boe dye “vehi Be pizes SO, TNE Bee 
including a Charles II lacquer cabinet 4 tele ty blag "cette Bs. The James Ross Collection at Christie's on July # 
——— from the collection of the Earl of 8th, | wh R ee treo Sons. It ts now own i, eighty Alvan : 
| Chesterfield, loaned by P. W. French } T. Fuller of Massachusetts and has been leo ! by him to the Doll and Richards 
i & CO. and a Spanish room incorporat l , ston Be ston 
) ing a specially designed Aeolian Duo 
| Art residence organ in Spanish char 
| Harman & Lambert ltl idence organ in Spanish char ‘REMBRANDT IN representation of spiritual feeling by 
. ERE ae Particularly valuable paintings in- | means of beautiful color and rhythm of 
f During Three Centuries cluded in the exhibition are the por | LOAN EXHIBITION jline. The figures in the panel loaned by 
| traits oF Robert Hobart, fourth Earl : Mr. Holmes are painted ona richly pat- 
Oo of Buckinghamshire, by Sir Thomas | ; ia terned gold 
hauke &@°: Lawrence, P.R.A.; the portrait of the (Continued from: pag 1) erned gold on gesso background and 
rincess Amalia of Or re , & atherine illustrates strikingly the dil overspreading the mellow blues, reds ane 
P Amali range, by Sir |‘ I ly tl | ‘ ul bl | 
Anthony a Dyck, and that of Mrs | terent points of view held by the artists | Sreens o1 the robes worn by the saints, 
Strutt of Titchborne, Hampshire, Eng-|of Florence and of S While tl angels and the Madonna, is > Si 
BY APPOINTMENT 4 Fart, 5| Seat st Ticsborne, Hampshire, Eng-|ot Flormos acd of Sion. While th els and the Madonna, is a pale sil 
the galleries of P. Tackso fe ¥ | Florentine artists were seeking mbre | Very tone Chere is a_ beautiful lyric 
nas g ) . Jackson Higgs, and | : | juality in tl inti | leepl 
° a portrait of Samuel Rose, by Sir | G!YETS® forms of expression and more | ‘ ee 1 the painting and a deeply re 
Dealers in lhomas Lawrence, loaned by Lenygon | naturalistic delineations, the Sienese were | igious mood appealing to the spiritual 
ANTIQUE SILVER & Morant, Ltd. | concentrating, as in the past, on the | man in his more sensitive moments. 
JEWELLERY i F — - A Madonna and Child by Il Francia 
OLD SHEFFIELD PLATE Modow J cuntungy % Tyre , and the same subject by Cima again con- 
ETC. (ma Nie : were A S By \ ores: (Pz Oy AAS trast strikingly in their naturalistic 
- | y) CANS Ae : method of delienation with the work of 
177, NEW BOND STREET, m i ? J a illo hie a ge 0 = 
LONDON, W. I. erican Art Galleries € . - lOO ot about 500, the “An- 
ks nunciation to the Madonna of her Ap- 
’ : proaching Death” is loaned by Professor 
- = e Madison Avenue 56% to 57% Street , | | : 
1 aaa eaaaaese Aan. — a 4 on Edward \\ . Forbes \ swilt ue) - 
if > : i consum 
} 4 ar... | mation of the tragedy is suggested by the 
4 > ‘ CUR ? OVR | . a — ‘ 
e J C0 a RSC > F FE A R Q N \ Ne R. exaggerated swirl of the angel’s robe and 
c/o ARS CLASSICA } i | the grief stricken countenances of the 
i saints who stand in groups nearby. The 
7 ( C ee ; ae Madonna stands on a porch, possibly of 
OLD COINS } ENGLISH ( On Exhibition (Commencing November ZQ9 an abbey, and through an archway there i 
AND MEDALS ‘ is a glimpse of two figures seated by : i 
; ; Ly g » figures seater by an 
Highest Quality PORTRAITS me Chiesa Collection i St t+ et & em 
. 4 TA. yeyond. 
4 CLASSICAL PRIMITIVES ‘ . EN ) 
ANTI UITIES » ( PA RT lV co [Two Rembrandts are included in the 
4 . Ne gfe St eS . 
Q 4 OLD MASTERS § WAN exhibition, one, a small canvas is loaned 
| also of the ( OMPRISING a representative gathering oI “3 by Mrs. Henry S. Sherman and the other, : 
MIDDLE AGE ( the works of the Italian, Flemish and . 7 rae an aca a conection OF 
. ° 6.6 le Fion. Alve eo Tr. * smalle y 
| AND RENAISSANCE ( Dutch master painters from the primitive era pica iageiee toa i —_ pees | 
: a . P as, i st 1s té g a large easel; 2 
| | | G A _ L E R | E S ( to the eighteenth century. An offering which a single line of light follows the edge 
31 al Se Di Blanc INC ( will fully equal the sales already held of this of the canvas on the easel while the rest 
VA 25 West 54th Street t famous collection, upon which such eloquent of the studio, severely plain, is permeated 
SWITZERLAND } “a b ; : by the subtle sifting half-light, of which 3 
| I praise has been bestowed by experts in Rembranit was 00 great & master E 
aaltepet alee Gate ee dada America and Europe The Misses Hunter have _loane 
: Misses iter have loaned 
; = - J Rubens’ “Rubens’ Master and His Wife;” 
: =a @,Send $1. for the Illustrated Catalog Mr. Edwin S. Webster, Ambrosius Ben- 
FREDERICK KEPPEL | son’s “Lady Reading,” while Mrs. Daniel 
C.W. Kraushaar : Unrestricted ole f Merriman has a still life by Jan Davidsz 
& CO ‘ F 6 ‘ De Heem, and Mrs. Richard E. Daniel- 
5 e x. ¢ we ‘ _ - ‘ ; a 
Z ovember 22 5 27 at 3.20 p.m. son an example of the work of Pierre 
Art Galleries NG Ry JS p : Mignard. A characteristic Terborch 1s 
* 680 Fifth Ave. - also loaned by Mrs. Merriman and 
On Exhibition New York Chiavistelli’s “Piazza, Venice,” by the 
Hon. William C. Loring. Frederick G. 
CONTEMPORARY eid cfu 's “Venetian Scene” pai 
ales conducted by -Mesrs.O. BERNET and H.H Hall’s “Venetian Scene” painted by Ber- 
ETCHINGS PAINTINGS - ETCHINGS : Ly -H. PARKE nardo Bellotto furnishes an Italian work 
and BRONZES AMERICAN ART ASSOCIATION + INC: of the XVIIIth century while an unusual 
ol Mt - Copley, loaned through the courtesy 0! 
16 57 S by Modern Masters ar falta Mr. Robert Treat Paine 2d., is of the 
East TH OTREET | st heidi A IL ; aN children of George III, painted with a 
aoe SORES FES r ; marked flavor of the French romantic 
——— — — - $$$ school. 
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The Art NEws 5 
A. TOOTH & SONS | 
LTD. 
tt 
| 
| " 
ul “The Grand Canal, Venice’ 
by William James 
pei) 
FINE ENGLISH PORTRAITS 
MODERN BRITISH " 
i AND FRENCH ART | 
155 NEW BOND STREET, LONDON 
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GEORGE WICKES, 1745-1746 


was sold on November 


4th from the Henry Symons Collection at the Anderson Galleries, and was purchased by Mr. Edward R. du 


OLD MASTERS TO BE 
SHOWN IN DENVER 


The Denver Art Museum is soon to 
have another great exhibition of old mas- 
ters. This first 
of this 


most important exhibit 


kind was shown here last 


year. 
It was the first comprehensive collection 
of old masters ever shown west of the 
Mississippi River. 

Last year’s exhibition was made possi 
ble through the courtesy of the Van Die- 
men Galleries of New York City, Am- 
sterdam and Berlin, and it is the same 
organization to whom Denver owes the 
coming loan-exhibit which will again 
comprise a score of famous originals of 
the Renaissance period. 

In the main there will be portraits and 
paintings of the Madonna by Italian, 
Flemish and German masters of the X Vth 
and XVIth centuries. The Dutch mas- 
ters of the XVIIth century will be rep- 
resented by a landscape by Meindert Hob- 
bema, a “Music Lesson” by Gerhard 
Terborch and a “Music Scene” by Jacob 
Ochtervelt. 

One of the outstanding Italian master- 
pieces will be the “Portrait of a Young 
Lady” by the great Bronzino (1520-1572), 
who some years ago has been rediscov- 
ered as one of the greatest portrait paint- 
ers that ever lived. 

Other Italian masters in the exhibit 
will be Bonifazio Di Pitati, a pupil of 
Palma Vecchio, Giovanni Buonconsiglio, 
Giacoma Francia, Ingegno, Lorenzo Lotto, 
Sebastiano Mainardi, G. B. 
Jacopo Tintoretto. 

Judging from a photograph at hand, 
Tintoretto’s “Salvation of Moses” is at 
least equal, if not superior, in splendor 
to his “Pieta,” exhibited last year. The 
canvas is 30 inches high and 68 inches 
long. It represents six female figures, 
one of which carries a basket with the 
small infant through the shallow waters 
of the river. 

This painting was the property of 
the Pisani family in Vittoria, from 
whom Dr. W. Von Bode, director gen- 
eral of the German States’ 
bought it personally. Later it was 
purchased for a private collection in 
Potsdam, Germany. Besides the Dutch 


Moroni and 


Museums, 


Parcq, President of Crichton & Co. 


land Flemish masters 
tioned, there will be Joos 
with a “Portrait of a Young Man,” 
Koffermans of the school of Bruges 
with a “Holy Family,” and Van Dyck 
with a remarkable “Apostle.” 

Two works of German masters will 
be exhibited: a portrait by Brosamer, 
a contemporary of Lucas Cranach, and 
a most beautiful portrait of a “Sax- 
onian Courtier” by Cranach himself. 
This latter work ranks among the most 
important and most characteristic 
paintings of the master. For many 
years it has been one of the treasures 
of the collection of the former kaiser. 

The authenticity of each of these 
paintings have been certified by art 
historians and experts such as Dr. von 
3ode and Dr. Friedlander of Berlin, 
Dr. Valentiner of Detroit, Dr. Voss, 
Dr. Gronau of Florence, Dr. Hofstede 
De Groot of Amsterdam, Prof. August 
L. Mayer and several others. 
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Van 


men- 
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IVEAGH GALLERY 


CHALOM OPENS NEW 





WILLED TO LONDON | 


LONDON—By the will of the late | 
Lord Iveagh, who was at one period of | 
his career the head of the brewery firm | 
of Guinness, and who left property to| 
the value of 11 millions sterling, Lon- 
don comes into possession of a new art 
gallery and the pictures with which to 
fill it. For Lord Iveagh, who owned 
what is probably one of the finest private 
art collections in the world, has not only 
left this to the nation, but has expressed 
the wish that his mansion on the Ken 
Wood Estate, Hampstead, should be 
adapted at the expense of his own funds 
to the purpose of a public museum. 

The value of the pictures is  esti- 
mated at about £300,000; these include 
a number of magnificent portraits by 
| the British School, notably ten Rom- 
neys, fourteen Reynolds, and several good 
examples of Gainsborough. These, like 
the Turners, Cromes, Lawrences and 
Hoppners were all selected by the late 
peer himself, for he was an acute judge 
of painting and bought with a natural 
| taste and discretion. 








YORK GALLERY 


Maurice Chalom of Paris has just 
opened to the New York public his 
galleries at 7 East 56th Street. The 
handsome four-story mansion with its 
hall 
makes an ideal setting for the charm- 
ing antique French interiors assembled 
by M. Whether French 
Gothic, Regence or Louis XV, all the 
rooms arranged by M. Chalom show 
subtlety in their backgrounds and ac- 
and 


spacious and winding stairways 


Chalom. 


cessories charming taste in the 
combination of various types of furni- 
ture. One of the interesting 
rooms is French Gothic, having as its 
dominating 


most 


feature an mantel 
with carved figures decorating the cor- 
To right and left of this mantel 
with a XVth century 
figure of the Virgin give balance and 
accent to the room. An _ interesting 
Henri II stretcher table and some fine 
chairs of the Louis XIV _ period are 
also features of this room. 

Another charming interior is the 
Louis XV boudoir and dressing room 
with a simple marquetry poudreuse, 
XVIIIth century Ghiordes prayer rugs 
and a low white lacquered bed, uphoi- 
stered in blue velvet. Paintings in gri- 
saille above the paneled mirror doors 
give a final touch of elegance. 

Other rooms which are particularly 
delightful are a Louis XVth dining 
room with walnut paneling and a li- 
brary where gay Chinoiserie wall dec- 
oration, Chinese rugs and a low black 
and gold table make playful contrasts 
with the sombre dignity of rich bind- 


early 


nice. 


niches carved 


ings. 
One of M. Chalom’s rooms is re- 
served as an exhibition ~allery. Here, 


commencing on November 12th, will 
be held the exhibition of -aintings by 
Antonio Argnani. Other exhibitions 
will be held during the course of the 
season. 





PAINTINGS - TAPESTRIES - FURNITURE 


PARIS 


Ancien Palais Sagan 
57 Rue St. Dominique 


- Jacques Seligmann & Co,, ix. 


3 East 5lst Street 


9 Rue de la Paix 
































ITALIAN PICTURES 
WORKS OF ART 


NEW YORK 
25 West 54th St. 


Established 1843 




















LONDON 
142 New Bond St. 




















MILCH GALLERIES 


Members of the Associated Dealers in American Paintings 


PAINTINGS by AMERICAN ARTISTS 
WATER COLORS - ETCHINGS - DRAWINGS - BRONZES 


FINE FRAMING 


108 West Fifty-seventh Street 


See Art Calendar for current exhibitions 


’ New York City 


























Saturday, November 12, 1927 























GALLERIES 


“Congratulations” by George Harlo 


ow 


Opposite St. Patrick’s Cathedral 
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IMPORTANT PAINTINGS 


BY AMERICAN AND FOREIGN MASTERS 


634 FIFTH AVENUE, NEW YORK 








cee a eae eel SSS 


qq) 8888 0008888 2) 2) )—)—>)=>)=>)=>)=>)=) 





Os ss a 


II 











ae en iy ental Sill aaiillllllt a y aall —— —_————— er 
— > <a __ > ti >_> tii, | me 4 


we 


_< 





PAINTINGS 


NEW YORK 








i, JAMES P. LABEY 


ANCIEN1 and MODERN 


} 16 PLACE VENDOME, PARIS 
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| REINHARDT} 
GALLERIES 








Paris Office: 
11 Bis Rue Boissy d’Anglas 


730 Fifth Avenue, New York OBJ ETS D "ART 


GOLDSCHMIDT 


PAINTINGS GALLERIES 


By OLD and 730 Fifth Avenue, New York 
MODERN 11 Bis Rue Boissy d’Anglas, Paris 
MASTERS Kaiserstrasse 15, Frankfurt 
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Victoriastrasse 3-4, Berlin 




















THOMAS J. KERR 
SUVEEN BROTHERS 
Antique Works of Art 
Pamtmgs - Tapestries - Furniture 
510 Madison Avenue New York ! 
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“ADORATION OF THE MAGI” 
lh 


The Pennsylvania 
Museum, Its Growth 
and Collections 


(Continued from page 1) 
better than to imitate or re-design by 
fresh assembling of old motifs. So it is 
that the wallpaper men, lace manufactur- 
ers, silversmiths, dressmakers and mo- 
tion picture corporations send their de- 
signers to the Pennsylvania Museum not 
from curiosity but from the practical 
necessity of keen competition. Today 
Philadelphia is the third American city in 
population, the first in production of tex- 
tiles, second in dyeing and finishing tex- 
tiles, and also produces a large propor- 
tion of this country’s decorative pottery 
and tiles. Philadelphia with two large 
universities and many nearby colleges, 
with several art schools has a_ public 
which daily uses the museum as its work- 
shop, which gives a compelling purpose 
to what would otherwise be only tagged 
and catalogued assemblage of “speci- 
mens,’ a mausoleum of beautiful objects 
chosen by those trained to their selection. 

In 1876, approximately fifty years ago, 
the Pennsylvania Museum and School of 
Industrial Art were founded and came to 
house the exhibits for Philadelphia’s 
Centennial. The museum building, 
Memorial Hall, then erected at a cost 
of $1,500,000, was at that time by far 
the finest in America, though it is in half 
a century obviously superseded architec- 
turally as a place for museum display and 
today offers difficulties which the present 
able staff are constantly at work to over- 
come. 

The permanent Museum Corporation 
was chartered February 27, 1876, and the 
Museum permanently opened to the pub- 
lic May 10, 1877. From 1881 no admis- 
sion fees were charged, the Museum being 
supported by voluntary memberships 
aided by a share in city and state appro- 
priations the collections provided by 
private gift. Thus, awakened before 
other American museums to the value of 
collections of industrial arts, to the paint- 
ings of the Wilstach and Bloomfield 
Moore Collections, Dr. E. A. Barber, the 
Director from 1902 to 1916, added the 
ceramic collection which became the most 
comprehensive in America. The policy 
of the Corporation from the beginning to 
this day has been to devote its unre- 
stricted funds to purchases in the field 
of industrial art. These exhibits were 
first arranged according to material and 
technique as at the South Kensington 
Museum, where one strolls over an acre 
of textiles, an acre of ceramics, one of 
glass, etc. But this idea, though im- 
mensely valuable in its day, was like all 
other constructive ideas, eventually super- 
seded to fit changing psychology. People 
grew tired of acres, which made one long 
for roller skates or a wheel chair. 

With the awakening sense of cultural 
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the Collections of the Pennsylvania Museum 


| history came the realization that a given! chose to live in the manorial fashion of 


period has a harmony of character and} the mother country. In several instances 
motif traceable through all media.| they are recognized as the finest of their 
Period unity offered an opportunity for|type and period. A highly commendable 
piecing in evolutionary links and making | beginning has been made in the recent 
of odd bits of jig-saw puzzle a whole pic- | rehabilitation of Mount Pleasant, one of 
ture. This led to ensemble dispiays|the best houses architecturatty in all the 
and the installation idea, that is, the| Northern Colonies, representative of a 
showing of portraits, furniture, silver, | gentleman’s home on the eve of the Revo- 
glass, etc., in their original settings. Bode | lution. Of this house R. T. H. Halsey, 
in Germany has perfected this and the| Chairman of the Committee of American 
idea is effectively used in Bruges, the| Decorative Art at the Metropolitan 
Musee des Arts Decoratifs in Paris, and} Museum of New York, writes enthusias- 
now in the Detroit Institute of Arts. tically: ‘There is nothing that I have 
The Pennsylvania Museum was among | seen in my meanderings along the Atlan- 
the pioneers in America to use this in-|tic Seaboard which compares to this 
stallation scheme, inaugurating in 1901]house. Its structure is perfect for 
the plan which not till after a decade} museum purposes and its location will 
reached its zenith of popular success in| secure an attendance which would be 
New York’s noteworthy American Wing | impossible in any building connected with 
of the Metropolitan Museum, the most] our Metropolitan Museum.” 
popular achievement of the times. The} Of Mount Pleasant Fiske Kimball 
Pennsylvania Museum has on exhibit a] says: “This house comes from the most 
group of twelve rooms, showing French,| famous period of Philadelphia crafts- 
Spanish, English and American periods} manship, when the city was the metro- 
from Gothic through Empire. Also it} polis of America and its art under the 
has stored away a number of period|inspiration of that of the Chippendale 
rooms recently purchased, and ready to| period in England reached its highest 
be used in the new Art Museum. There] luxury and brilliance. It was the period 
is a Pennsylvania-German house of the] of its great cabinet and chair makers such 
late XVIIIth century, showing a provin-}as William Savery, James Gillingham, 
cial phase of Colonial civilization. Rep-| Jonathan Gostelowe and Benjamin Ran- 
resentative of New England is the in-|dolph, with their mahogany furniture 
terior trim from the Derby House in|} finely carved in the “Gothic, Chinese and 
Salem, attributed to McIntire. ‘The ball-| modern tastes,” of silversmiths such as 
room of the Powell House is to illustrate} Philip Syng and Joseph Richardson.” 
fashionable Philadelphia life, as will parts| Now it stands a unit of architectural per- 
of the Blackwell House and _ others.| fection with its offices, its out-houses and 
There are several valuable European in-| its charming garden. Mount Pleasant, 
teriors, notably that given by William] opened to the public at the time of the 
L. Elkins (English, X VIIIth.century), to] Sesquicentennial, has been visited by 
display his father’s group of Reynolds,|thousands of appreciative architects, 
Gainsboroughs and Romneys. homemakers and beauty lovers from all 
Not content, however, with the reas-| over the United States. This house, to- 
sembling of mere rooms and bits of| gether with all the others, will eventually 
rooms, the Museum has carried to the| serve a splendid purpose in visualizing for 
highest degree this installation idea in| the public the progressive development of 
conceiving a plan for the rehabilitation of | our forefathers, mode of living and will 
a whole series of early Philadelphia] show as logically as does a_ student's 
houses. chart the evolution from period to period. 
This scheme, originated by Dr. Samuel]. The first link of the “Colonial Chain” 
W. Woodhouse, Jr., former Curator and | will be William Penn’s small brick house, 
Director of the Museum and now Adviser | built in 1682, a derivative of the English 
in Decorative Arts, is at present making | cottage and showing marked William and 
rapid progress under Fiske Kimball, Mus-| Mary influence. Built in 1748, of native 
eum Director, author of Domestic| gray stone, is Cedar Grove, a plantation 
Architecture of the American Colonies| house recently come to join the Schuyl- 
and of the Early Republic, and other | kill group and particularly interesting for 
architectural books. The task of re-| its gambrel roof. 
claiming, restoring and rerurnishing a Belmont, the third link of the chain 
“Colonial Chain” of a dozen or more| with its numerous additions, its rich his- 
houses is a Herculean one, demanding} toric background and its far-famed hos- 
patience, persistence and generous supply | pitality to Washington, Lafayette, Genet 
of study and shekels. But it will even-|and other notables of the day, preserves in 
tually be accomplished. perfection of detail a strong Louis XIV 
Though Bostonians and Charlestonians | influence. This house, recently restored, 
will doubtless challenge my statement it is} is now open to the public. Woodford, 
nevertheless true that Philadelphia, alone| Laurel Hill, Ormiston, Sweet Briar, 
of all the cities of the thirteen original | Rockland and Solitude with its perfected 
states, can show on their original sites a| Adam ceiling,—all these houses will 
series of complete Colonial and early | eventually be restored to their past beau- 
Republican houses, _ illustrating each|ty, and conveniently near the new Art 
phase of the formative period of Amer-| Museum, these houses will serve as 
ican architecture from the founding of | branch museums to the great new build- 
the Commonwealth in 1682 to the War of | ing where the present collections of 
1812. These old houses along the winding|the old Memorial Hall Museum will 
banks of the Schuylkill were the homes |be housed. These collections are now 
of transplanted English gentlemen, who (Continued on page 7) 
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and 
Their 
range is the general field of European, 
American Oriental 


being reassembled 


expanded preparatory to moving. 


in process of 


and chiefly in 


since the beginning of the 


art, 
the periods 


Christian era. Besides painting and 
sculpture, special emphasis is laid on 
the decorative arts, such as woodwork, 


furniture, textiles, and metalwork. Par- 
ticularly important are the collections 
of ceramics, silver, including the Torrey, 
Samuel Rea, and Rodman Wanamaker 
Collections ; medieval stained and painted 
glass; the Williams Collection of furni- 
ture; the Oriental Department including 
the Crofts and Taylor Collections; the 
Indian Temple from Medura. Other im- 
portant collections include the Bloomfield 
Moore Collection, the John T. Morris and 
Lydia Morris Collection, the Lewis Col- 
lection, and the Lippincott Collection of 
paintings. The Wilstach Collection of 
paintings, belonging to the City, is also 
housed in Memorial Hall, and much of 
the Elkins Collection is also shown there 
at present. While some of the works 
there belong to the City and some to the 
Corporation they are from the public's 
viewpoint one unit, a unit rich in mass of 
material for study, and becoming in- 
creasingly strong in worss o1 outstand 
ing value. 

It is the hope that ultimately all the 
civic art resources, may be assembled: 
not only the existing collection of the 
Pennsylvania Museum, to which the John 
D. MclIlhenny bequest will ultimately 
be added, but also the collections owned 
by the City (Wilstach, Elkins, McFad- 
den and Johnson). In estimating ulti- 
mate resources some reference will here 
be made to these also. 

Paintings are always first in popular 
esteem and Philadelphia is well dowered 
with paintings. The Johnson Collection 
consists of some thirteen hundred can- 
vases, many of great importance. From 
time to time groups from this collection 
have been shown at Memorial Hall. The 
McFadden bequest comprises some fifty 
paintings, carefully chosen from the work 
of the greatest English masters of the 
XVIIIth century. The two Elkins Col- 
lections are also rich in works of that 
period, as well as French paintings of the 
XIXth century. The Wilstach Collection 
is particularly strong in works of the 
Dutch and Italian schools. All told there 
is an enormous body of material for 
study. 

In the paintings now at Memorial Hall 
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TOURNAI ABOUT 1475 


Tapestry in the Collections of the Pennsylvania Museum 


there is a well distributed representation 
of all classes from the primitive Italian 
to the American of the present day, the 
Dutch XVIIth century and the English 
XVIIIth century being perhaps the 
strongest. 

Of the Italian school the outstanding 
examples are the triptych “Madonna and 
Saints” by Carlo Crivelli, and “An AIl- 
legory” by Palma Vecchio. The Crivelli, 
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hieratic in manner, Byzantine in style, 
is highly decorative, and well represents 
Venice at the end of the XVth century. 
It has been pronounced by Berenson “one 
that may rank with Victor Crivelli’s 
best.” The “Portrait of a Senator,” at- 
tributed to Tintoretto, and “An Ecclesias- 
tic’ by Moroni are outstanding, while 
Macrino d’Alba’s “Madonna with Saints,” 
Guercino’s “St. Joseph,” and Dosso 
Dossi’s “Orpheus,” together with inter- 
esting panels by unidentified masters of 


the Venetian, Umbrian, ™  -ntine, and 
Bolognese schools, cor . the Italian 
sequence. 

Of the Spanish school El Greco’s 


“Crucifixion” closely resembles the artist’s 
smaller painting of this subject in the 
Louvre, yet excels the latter in simplicity 
of treatment and depth of feeling. This is 
at present particularly interesting to those 
enthusiasts of modern art who delight 
in him as the “primitive” modern, and 
on the same basis lack interest in the 
Museum’s Murillos so distinctly con- 
trasted, yet once so satisfying to popular 


sentiment. The fine Zurburan is also of 
interest. 
The Dutch collection is particularly 


rich in landscapes by such artists as Cuyp, 
Ruisdael, van der Neer and Van Goyen. 

Notable among the “little masters” of 
genre are the “Dispatches” of Terborch; 
“The Artist and his Family” of Jan 
Steen. “Adoration of the Kings” by 
Peter Bruegel, the Elder, is the most 
important of the earlier Dutch pictures. 

The finest Flemish painting is doubt- 
less a “Family Group” by Cornelius de 
Vos, which exemplifies the artist’s mas 
tery of both color and composition 
Scarcely less important is the portrait of 
“Pieter de la Court” by Jan van Raves- 
teyn. In technical perfection and able 
treatment of character this portrait sug 
gests an early Rembrandt. 

In the British school all the great mas- 
ters are represented by fine examples, 
for instance: “Lady Mary Temple” of 
Reynolds; “Miss Linley” and “Mrs. 
Tudway,” as well as several landscapes 
by Gainsborough; “The Willett Chil- 
dren,” and “Lady Hamilton as Miranda” 
of Romney. The large portrait of “Col- 
onel MacDonald of St. Martins” by Rae- 
burn is characteristic of his best period, 
fresh, direct and forceful. There is 
Lawrence’s brilliant full length of George 
IV and his more delicate treatment of a 
woman’s figure in the portrait of Mrs. 
James Fraser. The English landscap- 
ists are represented by Constable, Hopp- 








ner, Crome, Richard Wilson, and Bon- 
ington. 
The representative paintings of the 


French schools form a fitting complement 
to the other pictures in the Philadelphia 
collections. Of the charming masters of 
the XVIIIth century Van Loo’s portrait 
of an Abbé is outstanding and illustrates 
the overwrought refinements of the per- 
iod. Through the works of Géricault, 
Delacroix and Courbet the progress of 
French painting in the XIXth century is 
traced to recent times represented by the 
fine group of Corots and the works of 
the Impressionists, Monet and Manet, 
Pisarro and Degas. 

Among the earlier works of the Amer- 
ican school may be noted two by Ben- 
jamin West, and a particularly impor- 
tant group of Sullys, among which the 





portraits of Jefferson, of Andrew Jack- 
son, and of General Samuel B. Davis, 
stand out conspicuously. Whistler, with 
his “Lady with the Yellow Buskin,” 
“Grand Canal—Moonlight,” Sargent, and 
Mary Cassatt are well represented; and 
there are important canvases also by In- 
ness, Winslow Homer, and Eakins. 

In the display of stained glass and 
tapestries, both closely allied to paintings, 
the Pennsylvania Museum has done inter- 
esting work. The glass is shown on the 
wall of a long masonry corridor which 
with its sober hangings and sculpture in 
wood and stone has somewhat the atmos- 
phere of an ambulatory and is so flooded 

(Continued on page 12) 
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A CORRECTION 








In the November 5th number of THE 


Art News it was stated that a _ por- 
trait by Domenico Veneziano would be 
included in the Agnew Venetian Exhibi 
tion. The portrait, which is very well 
known and was formerly in the Holford 


Collection, is by Bartolommeo Veneto. 





THE HEARN FUND 

From time to time THe Art News 
proposes to inquire mildly in the matter 
of the Hearn fund, guarded so carefully 
by the Metropolitan Museum. Since the 
Sargent affair, when $90,000 was reported 
as available for the purchase of contem- 
porary American paintings almost noth- 
ing seems to have been done. It is true 
that a portrait by Cartotto and a painting 
by Woodbury have been purchased, pre- 
sumably from the fund, but that does 
not alter the truth of the former sentence. 
Although it is possible that the letter of 
the conditions of the gift has been ob- 
served—and there is grave doubt about 
that—surely the spirit has been openly 


and flagrantly violated. Neither is it 
clear why the two men in all New York 
least fitted to judge of contemporary art 
should so largely control the administra- 
tion of the fund. 


CALM BEFORE THE STORM 

At least we hope it is. So far only 
rumblings are heard and the lightning 
has flickered but not flashed. This, you 
understand, has to do with the art season 
in New York. 

There is a great deal of subterranean 
activity, but the visible signs of a busy 
season are not yet apparent. There have 
been few exhibitions and fewer auction 
sales of any moment. The museums with 
one or two notable exceptions, have not 
yet reported their activities. 

Perhaps art waits upon the weather. 


the Marin exhibition, the first outstanding 
show of contemporary art. True, there 
have been others of interest at Kraushaar, 
Reinhardt, Valentine Dudensing and De 
Hauke, but except for a few fine pic- 
these none of them major 


tures were 


affairs. The Kleinberger Exhibition has 
been of great importance, but is the only 
The 


sales have been chiefly of lesser objects of 


one of its calibre to be held so far. 


art and paintings which have caused only 
mild excitement. 
Marin 


has opened the ball with a splendid show; 


There are better times ahead. 
Epstein and Despiau are to follow soon; 
Agnew’s Venetian exhibition which opens 
will be a stirring event. 


Part IV of 


within ten days, 


In the auction houses, the 


Chiesa collection, to be sold on the 
twenty-second and third, will be the first 
important painting sale and will be fol- 
lowed by others of great interest which 
have not been formally announced. 
Perhaps the art season, always indefi- 
nite and of late years astonishingly short, 
still Old 


i curtailed. 
timers tell tales of Labor Day openings; 


is to be further 
October 
This 
year in mid-November the season is just 


more recent experience has set 


as the date for inaugural exercises. 


beginning to show life. 
It may be that there will eventually be 
a New York 


London. If 


season as short as that in 


so it will be as brilliant as 
it is brief and there will be little breath- 
We 


reactionary and to 


ing space while it is on. are young 


enough to be hope 
that 


foreign travel and unavoidable delays of 


another year weather, delights of 


various sorts will not all combine to post 


pone real activity almost until Thanks- 
giving. 

London, Paris and Berlin all report a 
that in New York. 


We can't blame it on the war any more. 


tardiness similar to 


We can’t blame it on anything, but even 

a first rate fire would be welcome. 
MOVING DAY AND 
VELVET CURTAINS 


Each year sees the slow eclipse of the 


1890 funeral parlor conception of 
an art gallery. The old mulberry or 
wine colored velvet background, the 
heavy, sanctimonious curtains and the 


dim religious light once the inseparable 
adjuncts of any dignified establishment 
the nurturing (and the 
selling) of art are becoming fewer and 
fewer. 


consecrated to 


been at 
work, we believe—modern art and migra- 


Two influences have 
tion to new and more central quarters. 
Modern art the 
light, unpretentious gallery where paint- 
ings look out cheerfully from plain back- 
grounds and one feels no compulsion to 
lower the voice to the painful whisper- 
ings of culture. Migration has revealed 
that the velvet curtains were worn and 


has made fashionable 


full of dust anyway, not worthy of re- 
mo¢gal to new quarters. Last year was 
marked by numerous exoduses and this 
season more have revealed that 
moving new quarters 
healthful and invigorating results. 
eral dealers have, along with their stuffy 
red velvet curtains, abandoned their 
stuffy art, and have hung paintings on the 


several 


into has many 


Sev- 


walls that are in accord with wide sunny 
windows, simple walls and uncarpeted 
All in all, art in New York as 
well as art galleries is becoming more 
human and more cheerful. Even frames 
are meeting with general improvement. 
Time was when only the “modern” pic- 
ture dared a simple frame of plain wood, 
designed and carved by the artist. Now 
the heavy gilt frame, ornamented with 
Louis XV flowers, baroque volutes and 
bastard acanthus flowers is going into 
decline even more than the velvet cur- 
tains. More and more, in all types of 
exhibitions, frames are becoming simple 
and of fine craftsmanship, a simple set- 
ting rather than a gaudy and expensive 


floors. 





This week snow fell and brought with it 


embellishment. 


“CHRIST ON THE CROSS” 
In the Wilstach Collection, Pennsylvania Museum 











By EL GRECO 








PAINTINGS WITH 
SEVEN LIVES 


We learn from Paris that in 1914, M. 


Charles Camoin, a French artist, tore 


to pieces sixty of his canvases which did 


not please him. He then consigned the 


fragments to the dustbin, performing 
a courageous action which should form 
a noble precedent for many painters. 


Tragic to state, M. Camoin was not al- 
lowed rescuing his 
work 
Along came a ragpicker 
well) 
fragments and sold them to 
They then fitted 
framed sold as 


the privilege of 
from th perils of immortality. 
(apparently a 
the 
strangers. 


connoisseur as who collected 
again, 
The 
happenend 
back 
paint- 


were together 


and originals. 
had 


bought 


what 
later 


painter learned 


several and 


patchwork 


years 
as many of his 
ings as he could lay his hands on, but 
alas, a recent auction brought forth sev- 
eral of the pictures which had been cut 
to pieces eleven years before. Now the 
artist is bringing the case into court. A 
ray of hope seems to be held out for M. 
Camoin by the stand of the Syndicate of 
Artistic Property which claims that pain- 
ters have a moral right over their works. 
It would indeed be tragic if M. Camoin 
defeat. When a 
painter gathers the moral courage to tear 
up sixty potentially profitable canvases, 
we feel that he should be given all the 
The birth rate on 


were to meet with 


cooperation possible. 








fourth rate paintings is already far too 
high. M. 


reminiscent of a 


Camoin’s troubles are sadly 


man who repeatedly 


the best 


reasons, only to find himself repeatedly 


tries to commit suicide with 


dragged back to life by the strong blue 


arm of an _unphilosophical policeman. 


We wish M. Camoin luck and trust that 


the next batch of paintings he deems 


worthy of destruction will not have 


seven lives. 





BOOKS AND MANUSCRIPTS 





CHINESE ART 

R. L. Hobson 

The Macmillan Company. 
$12.50 


Insofar as we know, the present vol- 


Price, 


ume with its one hundred color plates 
and introductory outline sketch by R. L. 
Hobson of the British Museum is the only 
work which presents in lucid, yet scienti- 
fic form the history and main types of 
Chinese art. Such 
Chinese Art, a more or 


works as Gollomb’s 


less standard 


volume on the subject, contain detailed 
information lacking in the present vol- 
ume, but the amateur desirous of gaining 
a preliminary conception of Chinese art 
becomes lost in a maze of mythology, 
complicated historical background and de- 
scriptive analyses of single objects. The 
remarkable color reproductions of the 
present volume render detailed descrip- 
tion superfluous. Mg. Hobson, with a 
clarity anda simplicity comparatively rare 
in the expert has achieved the re-mark- 
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able feat of producing an outline sketch 


of Chinese art in eight pages—an outline 
which gives an adequate account of his- 


back zround, 


survey of t 


torical foreign influences, a 
| chronological he various pe- 


riods and estimates of their relative im- 
| portance. It is almost superfluous to say 
| that 


presentation of new material. 


the volume makes no claim to the 


In his in- 
| troduction Mr. Hobson calls the reader’s 


|attention to the fact that the various de- 


partments in the present volume have 


been treated by specialists in monograph 
|form. The illustrations of the present 
| volume have been taken from these mono- 
graphs, which in contradistinction to the 
present book, have been written for the 
needs of the expert 

Perhaps the only criticism which one 


can make of the present volume is to 


question the proportion of illustrations 


devoted to porcelain and pottery. Of 
the one hundred color plates, sixty-two 
are devoted to ceramics. Granting that 
the Chinese stand sup-eme in th:s field, 
and that only by copious illustration can 
various types and various periods be 
made clear, it still seems that the section 
ziven to Chinese painting (only six color 


plates) and to bronzes (likewise six 
plates) are a trifle inadequate. Mr. Hob- 
son has perhaps been carried away by a 
rather natural enthusiasm 1 a clear 
resentation cf his own field 
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Helen K IcCarthy, 
scape painter, died on 
i brief illness. 

Miss McCarthy was born at I, 
Ohio, but received her art training at the 

hiladelphia School of Design under EI- 
liot Daingerfield and Henry B. Snell. In 
1920 she removed trom Philadelphia to 
New York. She built a summer studio 
it Boothbay Harber, Maine, s¢ 
years ago and only a few weeks befor« 
ith had moved into a studio at 35 
Street. Though | known 
capes she had painted a num 
portraits as well as 
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\ frequent exhibitor at the National 
Academy, the Pennsylvania Academy and 
ther important exhibitions, she was a 
member of the International Society of 
\rts and Letters, National Association 
of Women Painters and Sculptors, New 
York Society of Painters, Ten Philadel 
phia Painters, Philadelphia Art Alliance, 
Plastic Club, and Alumnae Association 
Philadelphia School of Design. Her 
prizes were, Gold Medal, Plastic Club, 
1914; Mary Smith Prize, Pennsylvania 
\cademy of Fine Arts, 1918; Sketch 
Prize, National \ssociation Women 


Painters and Sculptors, 1919. 


LONDON 


London has played legatee to more 
than one bequest during the past few 
weeks. Lord Iveagh’s legacy of an 
entire gallery of works of art is dealt 
with in a separate paragraph and in 
its light possibly the bequest of several 
paintings from the brush of Alma Ta- 
dema, mentioned in the will of the late 
Sir George Lewis, pales a little. Not- 
withstanding, it is a valuable gift, for 
although at the present time Tadema 
is suffering a distinct decline, the lapse 
of a century or two may perhaps re- 
store him to favor as an Old Master. 
A little mellowing of tints and a slight 
obscuring of his all too smooth tech- 
nique will be distinctly advantageous 
and I can quite visualize a time when 
the pendulum of taste will veer in his 
direction and find him once more good. 

‘a @ 


Nevertheless, at the moment, one 
must confess to finding a greater thrill 
of gratitude fer “The Reading Girl” 
of the late Theodore Roussel, given to 
the Tate Gallery by his pupil, Miss 
Herriot. It was painted twenty years 
ago and certainly there is little among 
his later work to vie with it for per- 
fection of touch. The nude girl seated 
reading in her low chair is painted 
with the greatest subtlety; the flesh is 
a triumph of skill, the whole is com- 
posed with that art which conceals art, 
so entirely simple and unaffected is it. 

* * x 


seems to in- 
besides channel-swim- 
mers just now. We have no sooner 
recovered from the hoax of the chest 
(Continued on page 15) 
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BY APPOINTMENT TO 


H. M. THE QUEEN 





FRANK PARTRIDGE 


LON DON: 26 KING STREET, ST. JAMES, S.W. 1. 


A MAGNIFICENT QUEEN ANNE WALNUT WRITING DESK 


WITH SECRET DRAWERS 


STAFFORDSHIRE POTTERY BY RALPH WOOD 


A PAIR OF SHERATON SIDE TABLES PAINTED BY HAMILTON. 


A SELECTION OF QUEEN ANNE AND GEORGIAN 
PANELLED ROOMS 


NEW YORK: NO. 6 WEST FIFTY-SIXTH STREET 


A COLLECTION OF STUART NEEDLEWORK PICTURES. 


EVERY ARTICLE GUARANTEED, 
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EXHIBITIONS IN NEW YORK 











EARLY WOODCUTS 
Keppel Galleries 
The history of early xylographic art 
the 
at Keppel’s- The examples are all of the 
“black line” technique of the XVth and 
XVIth centuries, which, as is explained 
by Mr. Keppel in his introduction, began 


can be traced in current exhibition 


with color, passed through an achromatic 
period and returned to a milder form of 
pigmentation in the so-called Chiaroscuro 


prints. Number IL is an extremely rare 
and interesting primitive engraving, 


printed on vellum of the “Madonna and 
Child with Saints Augustine, Nicholas 
and Clara.” The work of an anonymous 
artist, it was formerly in the Albertina 
Museum and is typical of the work of the 
period (circa 1473). From the Spiegel 
Menschlicher Behaltnis printed by Gun- 
ther Zainer of Augsburg at about the 
same time are seven small woodcuts, 
beautifully hand colored and very primi- 


tive in character. Two of the Life of 
Alexander series, from the Augsburg 
printshop of Anton Sorg, are indicative 


of the artist’s interest in treatment of 
the nude. The situations depicted in the 
ingeneous “Alexander Sitting Naked Un- 
der a Palm Tree” and “Alexander Dis- 
covers the Naked Inhabitants of India” 
cannot, we believe, have caused the em- 
peror the concern which they did his 
more naive biographer. From the Nu- 
remburg Bible of 1483 are a series of Old 
Testament stories treated in an almost 
symbolic fashion, as for example, the 
“Joshiah and Caleb” with the colossal 
bunch of grapes. Also from Nuremberg, 
but of slightly later date, are the beauti- 
fully colored Heiligen Leben Passionial 
of Jacobus de Voragine. With inimicable 
artlessness the artist presents his saintly 
subjects in their most dramatic moments, 
St. Macarus dispelling a naked and 
disgruntled devil, Saint Columbanus re- 
ceiving the hospitality of a bear. The 
cuts for the Nuremberg Schatzbehalter 
of 1491 are mainly by the hand of Diirer’s 
master, Michel Wohlgemut and are of 
double interest in the present exhibition, 
leading, as they do, to the work of the 
great master himself, of whom there are 
fine examples from the “Life of the Vir- 
gin,’ “Great Passion” and “Apocalypse” 
series. 

The two finest single pieces, from point 
of view of both technique and beauty are 
the “Combat of Naked Men Against 
Peasants in a Wood” by the German 
Master N. H. and the anonymous two- 
block chiaroscuro print of the “Madonna 
Adoring the Sleeping Child.” The scene 
of the former is laid in a fir wood in 
Utopia and the figure of the artist can be 
seen at the left pointing with a stick to 
his monogram. The work is richly deco- 
rative, with a frieze-like rhythm that is 
almost Greek in quality. When we com- 
pare the amazing skill with which the 
heavy branches of the evergreens are han- 
dled to the abortive branch from which 
Absalom is suspended in the Nuremberg 
Bible series we get some idea of how far 
the art has developed. The plastic effect 
in the “Combat in a Wood” is achieved 
by skilful use of line, in the “Madonna 
with the Sleeping Child” the same sculp- 
turesque quality is produced by the 
chiaroscuro technique. Of this method 
Mr. Keppel writes: 

“In this last development of the early 
woodcut school in addition to the first 
block bearing the black lines outlining 
the design, a second, and some times a 
third, even a fourth, block was printed in 
the same register. The colors used in 
these secondary blocks were greenish 
grey, brown, Pompeian red, etc. 
torm a wonderful composition in beauti- 





alone in the untouched white paper. In 
the “Madonna with the Sleeping Child,” 
it is by the handling of these high lights 
that this excellent unknown artist ac- 
complishes his fine anaglyptic effect.” 
Among other great engravers who were 
also xylographers are examples of the 


work of Lucas Cranach, Hans Baldung, 
Albrecht Altdorfer, Lucas von Leyden, 
Hans Sebald Beham, Hendrik Goltzius 


and the Queen, Sailor and Duchess cuts 
from Holbein’s “Dance of Death.” 


POP HART 


Downtown Gallery 


The average artist’s reactions to for 
eign scenery are much like a steroptican 
lecture delivered by a gentleman in even- 
ing dress and hard boiled shirt. Pop 
Hart’s records of Mexico are a_ racy 
personal narrative told intimately, with 
a twinkle in the eye and pipe in the 
mouth. The present series upholds well 
the best of the Pop Hart tradition. In 
such drawings as “Getting the Cocks Ex- 


cited” one feels the artist’s gusto in 
catching the primitive rhythm of the 
excited bending body, the rakish slant 


fo a sombrero. “Torillas Being Served” 
is full of a rich humanity, individually 
observed. Movement and type are noted 
with energy and economy of line, and 
above all a freshness that revitalizes even 
such conventionally picturesque subject 
matter as “Flower Market” and “The 
Cock Fight.” Six paintings are includ 
ed in the exhibition. Among these, two 
of the landscapes have lovely color, while 
“Fifth Avenue Bus” is one of those 
chronicles of vulgar types such as de 
lights Guy Pene du Bois. A watercolor 
of the Hudson, not listed in the catalog, 
reveals a further side of Pop Hart's 
elastic temperament. Here, unlike the 
professional humorist, he is not afraid 
to be poetic. 


SELECTED AMERICAN 
PAINTING 
New Art Circle 
The paintings now shown at J. B. 
Neumann’s Gallery form a collection of 
\merican work which is to be sent to 
Germany. Max Weber, Bernard Karfiol, 
Charles Sheeler, Walt Kuhn, Maurice 
Becker, Gerrit Hondius, Isabella How- 
land, A. F. Levinson and Moses Soyer 
are represented. 

Mr. Neumann advises us that since 
these pictures are to remain permanently 
in Germany, Americans have now their 
last chance to see them. Somehow we 
cannot feel that Germany’s gain will be 
serious loss to America. The Webers, 
yes, also Karfiol, but the others although 
good pictures are by no means the finest 
we produce. They belong to “the move- 
ment,” distinctly, but there are no mas- 
terpieces among them. 

The Webers, splendid canvases which 
easily dominate the exhibition, we are 
sorry to see go. They should, however, 
be worthy ambassadors of American art. 
The two Karfiols cause less regret for 
they are not of his best. One is a land- 
scape which only suggests his finer can- 
vases, the other is a figure of a nude 
woman seated on a sofa. This was in- 
cluded in the Brummer exhibition and, 
as painting only, is excellent. It lacks 
the unity, the well organized strength, of 
the artist’s successful pictures. 

The other canvases are, as we have 
said, good. The two heads by Kuhn are 
not all Matisse; the Sheelers are hardly 
representative. Of the others a picture of 
a girl playing solitaire while a very in- 
different pup looks on, by Isabella How- 


They | land, is most entertaining. 
If only for the Webers and the one | 


ful sober colors leaving the high lights | Karfiol, the exhibition should be seen. 





CHARLES MARION RUSSELL 
OLIVER DENNETT GROVER 
PAGET FREDERICKS 
Grand Central Galleries 


Realism and phantasy provide food for 
all in the current exhibition at the Grand 
Central Galleries. For those who like 
their art representational, even anecdotal, 
nothing could be more entertaining than 
the memorial exhibition of the work of 
Charles Marion Russell, “Painter of the 
West.” Mr. Russell’s painting is nothing 
if not red-blooded. Though one may de- 
plore the chromo-like quality of the art- 
ist’s sunsets, one cannot question the ac- 
curacy and authenticity of his material. 
Here in some eighty-five canvases and 
bronzes are chronicled the early days of 
the West. There are scalp dancers, buf- 
falo hunts, attacks on the wagon train, 
Sioux and Blackfeet, traders and trappers 
—in short, a perfect panorama of the 
passing West by one who has been there 
in its palmy days. Certainly as a his- 
torical record, at least, Mr- Russell's 
lively realism may have an interest for 
a future day. 

In the opposite realm of pure phan- 
tasy and abstract design are the “imagi- 
native paintings” by Paget-Fredericks, 
dancer and poet, as well as artist. All of 
the work on view carries suggestions of 
stage decor or of gorgeous textile de- 
sign. The drawing is delicate and quite 
flawlessly exact; the color decorative in 
the extreme. The dream evocation titles 
sometimes seem a trifle far fetched. 
“Height of Phantom Memories” fails to 
live up to its occult title but suggests in- 
stead a gorgeous repeat for a Cheney or 
Mallinson silk. Paget-Fredericks has 
humor and a spirit of the grotesque as 
well evidenced in such airy trifles as the 
“Respectable Flirtation, 1870” and “Little 
Long Tailed Grotesques.” 

Still a third exhibition is opulently pro- 
vided by the Grand Central Galleries in 
the form of a memorial exhibition of the 
work of Oliver Dennett Grover, A.N.A. 
A more sophisticated painter than 
Mr. Russell, Mr. Grover turns to the 
dolce far niente of Italy for inspiration 
and evokes from the Grand Canal, Tuscan 
Hills, Old Florence and San Giorgio 
minor harmonies of form and color which 
will doubtless appeal to many. “Along 
the River, Tuscany” is one of the most 
pleasing canvases from the standpoint of 
color; while “Overlooking the Rufulo 
Garden” has the best feeling for design. 
A few portraits are likewise included in 
the exhibition, among them that of John 
C. Johansen, Mrs. Oliver Dennett Grover 
and a self portrait. 


LADISLAS MEDGYES 
Marie Sterner Gallery 

The usual performance of present day 
artists is reversed in the case of the pres- 
ent artist. Mr. Medgyes has reverted 
from his earlier abstract style to work 
which is more conventionally concrete. 
As he is a painter primarily concerned 
with the technique of textural interpre- 
tation, subject matter is of secondary im- 
portance, and figure-pieces, still-lifes and 
landscapes are rotated in the artist’s un- 
ceasing research into methods of textural 
rendition. As is the case with many 
highly experimental artists, one has the 
feeling that neither the earlier abstrac- 
tions nor the later representations will 
be the final phase. Nor is there in the 
work any definitely better or worse pe- 
riod. Of the landscapes we liked the 
broader brush work and richer colors of 
the early “Paris” to the later, more de- 
tailed compositions in which bright green 
predominates. Of the nudes we preferred 
the early “Figures” which is interesting, 
if unpleasant and in which a massive, 
archaic effect is achieved by the fresco- 
like treatment of the large, flat surfaces. 
Of the figure pieces we liked the recent 


| “Prize Fight” and “Billiards” in spite 


of their obvious indebtedness to Mr- Bel- 
lows. Besides his efforts in paint and 
criticism Mr. Medgyes models in glass 
and for those who find the hairy ape in 
“Figures” not quite to their liking, there 
are mustard yellow lions, spotted giraffes, 
ultramarine horses and good grey ele- 
phants disporting themselves beneath the 
crystal shrubbery of a scintillating, spun- 
glass zoo. 

In the water colors 
Lintott no evolution is 
consistent conservative and an ardent 
Chauvinist, Mr. Lintott has written a 
book defending England's contribution to 
modern art and painted some pictures 
which do little to strengthen his case. 


J. W. DE R. QUISTGAARD 
Durand-Ruel Galleries 

Portraits by M. J. W. de Rehling-Quist- 
gaard are now on view at the Durand- 
Ruel Galleries. The artist is of Danish 
birth, lives and works in America and 
was greeted enthusiastically by the 
French critics on the occasion of his re 
cent exhibition in Paris. 

The portraits are photographic render- 
ings of prominent persons, among them 
Admiral William R. Sims, Major Arthur 
de Bles (reproduced in /nternational 
Studio), Madame Raquel Meller and 
Madame Catherine Calvert. 


JOHN TAYLOR ARMS 
Kennedy and Company 
Diversity of treatment and technique 
saves Mr. Arms’ present show from the 
aridity of the average one-man etching 
exhibition. The eighty-four etchings and 
drawings cover a period of twelve years 
and as the catalogue is chronologically 


of Mr. Barnard 
discernable. <A 





arranged the development of the etcher- 
architect (or architect-etcher) can be 
traced from the “Sunlight and Shadow” 
of 1915 to the French and Italian series 
of 1926 and 1927. The artist's outstand- 
ing characteristic is not so much his 
structural sensitivity as his extremely 
fine feeling for the pecular quality of the 
stone itself. This is particularly notice- 
able in the numerous studies of gargoyles 
and chimerae in which we have close- 
ups of those ornamental gutter-spouts, so 
popular with etchers since the days of 
Meryon and Victor Hugo. “Gothic 
Spirit” effectively employs stipple while 
in “Le Penseur de Notre Dame,” by his 
rendition of eroded stone, Mr. Arms has 
made a masterly study of a much over- 
etched animal. Another point in the art- 
ist’s favor is a capacity for detail which 
does not detract from the general mass 
effect. From which angle it is interest- 
ing to compare the finesse of the 
“Gerona” plate with the two romantic 
“Rocamadour” impressions and the pias- 
tic “Orvieto.” The addition of aquatint, 
to increase the scale of values, can be 
studied in two fine plates of the same 
year (1925), “From the Ponte Vecchio” 
and “Notre Dame de Paris.” The for- 
mer is treated in an impressionistic man- 
ner, the rich chiaroscuro being rendered 
even richer by the parchment yellow of 
the paper, while the latter has a nice 
liquidity in the aquatinted water of the 


foreground and great delicacy in the 
delineation of the houses and bird 
wreathed towers in the background. 


Other outstanding plates are the silvery, 
unsubstantial “Burgos” and the subtly 
shaded “Segovia.” Some of the draw- 
ings, in size and precision, recall the 
Little Masters. 
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A CORRECTION 


In the November 5th number of Tue 
Art News 
trait by Domenico Veneziano would be 


it was stated that a _ por- 
included in the Agnew Venetian Exhibi 
tion. The portrait, which is very well 
known and was formerly in the Holford 


Collection, is by Bartolommeo Veneto. 





THE HEARN FUND 

From time to time THe Art News 
proposes to inquire mildly in the matter 
of the Hearn fund, guarded so carefully 
by the Metropolitan Museum. Since the 
Sargent affair, when $90,000 was reported 
as available for the purchase of contem- 
porary American paintings almost noth- 
ing seems to have been done. It is true 
that a portrait by Cartotto and a painting 
by Woodbury have been purchased, pre- 
sumably from the fund, but that does 
not alter the truth of the former sentence. 
Although it is possible that the letter of 
the conditions of the gift has been ob- 
served—and there is grave doubt about 
that—surely the spirit has been openly 
and flagrantly violated. Neither is it 
clear why the two men in all New York 
least fitted to judge of contemporary art 
should so largely control the administra- 
tion of the fund. 


CALM BEFORE THE STORM 

At least we hope it is. So far only 
rumblings are heard and the lightning 
has flickered but not flashed. This, you 
understand, has to do with the art season 
in New York. 

There is a great deal of subterranean 
activity, but the visible signs of a busy 
season are not yet apparent. There have 
been few exhibitions and fewer auction 
sales of any moment. The museums with 
one or two notable exceptions, have not 
yet reported their activities. 

Perhaps art waits upon the weather. 
This week snow fell and brought with it 


the Marin exhibition, the first outstanding 
show of contemporary art. True, there 
have been others of interest at Kraushaar, 
Reinhardt, Valentine Dudensing and De 
Hauke, but except for a few fine pic 


tures these were none of them major 


affairs. The Kleinberger Exhibition has 
been of great importance, but is the only 
one of its calibre to be held so far The 
sales have been chiefly of lesser objects of 
art and paintings which have caused only 
mild excitement. 

There are better times ahead. Marin 
has opened the ball with a splendid show; 
Epstein and Despiau are to follow soon; 
Agnew’s Venetian exhibition which opens 
within ten days, will be a stirring event. 
In the auction houses, Part IV of the 


Chiesa collection, to be sold on the 


twenty-second and third, will be the first 
important painting sale and will be fol 
lowed by others of great interest which 
have not been formally announced. 
Perhaps the art season, always indefi- 
nite and of late years astonishingly short, 
curtailed. Old 
timers tell tales of Labor Day openings; 


is to be still further 


more recent experience has set October 
This 


year in mid-November the season is just 


as the date for inaugural exercises. 


beginning to show life. 
It may be that there will eventually be 
a New 


London. If so it will be as brilliant as 


York season as short as that in 


it is brief and there will be ‘little breath 
ing space while it is on. We are young 
hope 


enough to be reactionary and to 


that another year weather, delights of 
foreign travel and unavoidable delays of 
various sorts will not all combine to post- 
pone real activity almost until Thanks- 
giving. 

London, Paris and Berlin all report a 
New York. 


We can’t blame it on the war any more. 


tardiness similar to that in 


We can’t blame it on anything, but even 
a first rate fire would be welcome. 





MOVING DAY AND 
VELVET CURTAINS 


Kach year sees the slow eclipse of the 


1890 funeral parlor conception of 
an art gallery. The old mulberry or 
wine colored velvet background, the 


curtains and the 
dim religious light once the inseparable 


heavy, sanctimonious 
adjuncts of any dignified establishment 
(and the 
selling) of art are becoming fewer and 
fewer. 


consecrated to the nurturing 


Two influences have been at 
work, we believe—modern art and migra- 
tion to new and more central quarters. 
Modern art has made fashionable the 
light, unpretentious gallery where paint- 
ings look out cheerfully from plain back- 
grounds and one feels no compulsion to 
lower the voice to the painful whisper- 
ings of culture. Migration has revealed 
that the velvet curtains were worn and 
full of dust anyway, not worthy of re- 
moval to new quarters. Last year was 
marked by numerous exoduses and this 
season several more have revealed that 
moving into new quarters has 
healthful and invigorating results. Sev- 
eral dealers have, along with their stuffy 
red velvet curtains, abandoned their 


stuffy art, and have hung paintings on the 


many 


walls that are in accord with wide sunny 
windows, simple walls and uncarpeted 
floors. All in all, art in New York as 
well as art galleries is becoming more 
human and more cheerful. Even frames 
are meeting with general improvement. 
Time was when only the “modern” pic- 
ture dared a simple frame of plain wood, 
designed and carved by the artist. Now 
the heavy gilt frame, ornamented with 
Louis XV flowers, baroque volutes and 
bastard acanthus flowers is going into 
decline even more than the velvet cur- 
tains. More and more, in all types of 
exhibitions, frames are becoming simple 
and of fine craftsmanship, a simple set- 
ting rather than a gaudy and expensive 
embellishment. 














“CHRIST ON THE CROSS” 
In the Wilstach Collection, Pennsylvania Museum 





By EL GRECO 








PAINTINGS WITH 
SEVEN LIVES 


We learn from Paris that in 1914, M. 


Charles Camoin, a French artist, tore 


to pieces sixty of his canvases which did 


not please him. He then consigned the 


fragments to the dustbin, performing 
a courageous action which should form 
a noble precedent for many painters. 


Tragic to state, M. Camoin was not al- 
rescuing his 
immortality. 


lowed the privilege of 
from th 
Along came a ragpicker (apparently a 
connoisseur as well) who collected the 
fragments and sold them to 
They fitted 
framed and sold as 


work perils of 


strangers. 
together again, 


originals. The 


were then 
what had 
later and 
as many of his 


learned happenend 


back 
paint- 


painter 
several years bought 
patchwork 
ings as he could lay his hands on, but 
alas, a recent auction brought forth sev- 
eral of the pictures which had been cut 
Now the 


artist is bringing the case into court. A 


to pieces eleven years before. 


ray of hope seems to be held out for M. 
Camoin by the stand of the Syndicate of 
Artistic Property which claims that pain- 
ters have a moral right over their works. 
It would indeed be tragic if M. Camoin 
When a 
painter gathers the moral courage to tear 
up sixty potentially profitable canvases, 
we feel that he should be given all the 
cooperation possible. The birth rate on 


were to meet with defeat. 





fourth rate paintings is already far too 
high. M. 


reminiscent of a man 


Camoin’s troubles are sadly 


who _ repeatedly 


tries to commit suicide with the best 


reasons, only to find himself repeatedly 


dragged back to life by the strong blue 


arm of an unphilosophical policeman 


We wish M. Camoin luck and trust that 


the next batch of paintings he deems 


worthy of destruction will not have 


seven lives. 





BOOKS AND MANUSCRIPTS 





CHINESE ART 
R. L. Hobson 
The Macmillan 
$12.50 
Insofar as we know, the present vol- 
ume with its one hundred color plates 


and introductory outline sketch by R. L. 
Hobson of the British Museum is the only 


Company. Price, 


work which presents in lucid, yet scienti- 
fic form the history and main types of 
Chinese art. 
Chinese Art, a standard 
volume on the subject, contain detailed 
information lacking in the present vol- 
ume, but the amateur desirous of gaining 
a preliminary conception of Chinese art 
becomes lost in a maze of mythology, 
complicated historical background and de- 
scriptive analyses of single objects. The 
remarkable color reproductions of the 
present volume render detailed descrip- 
tion superfluous. Mg. Hobson, with a 


Such works as Gollomb’s 
more or less 


clarity anda simplicity comparatively rare | 


in the expert has achieved the re-mark- 


able feat of producing an outline sketch 
of Chinese art in eight pages—an outline 
which gives an adequate account of his- 
torical backzround, foreign influences, a 
} 


|chronological survey of the various pe 


jriods and estimates of their relative im 
| 


portance It 
that the 
presentation of new material. 


is almost superfluous to say 
volume makes no claim to the 
In his in 
troduction Mr. Hobson calls the reader’s 
attention to the fact that the various de- 


partments in the present volume have 


been treated by specialists in monograph 
illustrations of the 


form. The present 


volume have been taken from these mono 
graphs, which in contradistinction to the 
present book, have been written for the 
needs of the expert 

Perhaps the only criticism which one 


can make of the present volume is to 


question the proportion of illustrations 
devoted to 


the one hundred color 


porcelain and pottery. Of 
plates, sixty-two 
are devoted to ceramics. Granting that 
the Chinese stand sup-eme in this field, 
and that only by copious illustration can 
periods be 


various types and = various 


made clear, it still seems that the section 


given to Chinese painting (only six color 


plates) and to bronzes (likewise six 
plates) are a trifle inadequate. Mr. Hob 
son has perhaps been carried away by a 
rather natural enthusiasm 1 i clear 
resentation cf | own field 


HELEN K. McCARTHY 
Helen K 


scape painter, 
a brief illness 

Miss McCarthy was born at Poland, 
Ohio, but received her art training at the 
Design under EI- 
Snell. In 


McCarthy, well known land 


died on November 1, after 


Philadelphia School of 
liot Daingerfield and Henry B 


1920 she removed from Philadelphia to 
New York. She built a summer studio 
it Boothbay Harber Maine, several 
years ago and only a few weeks before 


ver death had moved into a studio at 35 

East 57th Street Though best known 

| for her landscapes she had painted a num 
r of successful portraits as well as 

1 wer Canvases 

exhibitor at the 


National 


\ trequent 


Academy, the Pennsylvania Academy and 
ther important exhibitions, she was a 
member of the International Society of 


\rts and Letters, National Association 
of Women Painters and Sculptors, New 
York Society of Painters, Ten Philadel 


phia Painters, Philadelphia Art Alliance, 


Plastic Club, and Alumnae Association 
Philadelphia School of Design. Her 
prizes were, Gold Medal, Plastic Club, 
1914; Mary Smith Prize, Pennsylvania 
\cademy of Fine Arts, 1918; Sketch 
Prize, National \ssociation Women 


Painters and Sculptors, 1919. 


LONDON 


London has played legatee to more 
than one bequest during the past few 
weeks. Lord Iveagh’s legacy of an 
entire gallery of works of art is dealt 
with in a separate paragraph and in 
its light possibly the bequest of several 
paintings from the brush of Alma Ta- 
dema, mentioned in the will of the late 
Sir George Lewis, pales a little. Not- 
withstanding, it is a valuable gift, for 
although at the present time Tadema 
is suffering a distinct decline, the lapse 
of a century or two may perhaps re- 
store him to favor as an Old Master. 
A little mellowing of tints and a slight 
obscuring of his all too smooth tech- 
nique will be distinctly advantageous 
and I can quite visualize a time when 
the pendulum of taste will veer in his 
direction and find him once more good. 

* * x 


Nevertheless, at the moment, one 
must confess to finding a greater thrill 
of gratitude for “The Reading Girl” 
of the late Theodore Roussel, given to 
the Tate Gallery by his pupil, Miss 
Herriot. It was painted twenty years 
ago and certainly there is little among 
his later work to vie with it for per- 
fection of touch. The nude girl seated 
reading in her low chair is painted 
with the greatest subtlety; the flesh is 
a triumph of skill, the whole is com- 
posed with that art which conceals art, 
so entirely simple and unaffected is it. 

* * x 


The cult of the hoax seems to in 
trigue others channel-swim- 
mers just now. We have no sooner 
recovered from the hoax of the chest 











besides 


\ (Continued on page 15) 
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BY APPOINTMENT TO 
H#. M. THE QUEEN 





FRANK PARTRIDGE 


LONDON: 2¢ kine strEET, ST. JAMES, S.W. 1. 


A MAGNIFICENT QUEEN ANNE WALNUT WRITING DESK 


WITH SECRET DRAWERS 


STAFFORDSHIRE POTTERY BY RALPH WOOD 


A PAIR OF SHERATON SIDE TABLES PAINTED BY HAMILTON. 


A SELECTION OF QUEEN ANNE AND GEORGIAN 
PANELLED ROOMS 


NEW YORK: NO. 6 WEST FIFTY-SIXTH STREET 


A COLLECTION OF STUART NEEDLEWORK PICTURES. 


EVERY ARTICLE GUARANTEED, 
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EXHIBITIONS IN NEW YORK 





EARLY WOODCUTS 


Keppel Galleries 


The history of early xylographic art 


can be traced in the exhibition 
at Keppel’s- The examples are all of the 
“black line” technique of the XVth and 
XVIth centuries, which, as is explained 


by Mr. Keppel in his introduction, began 


current 


with color, passed through an achromatic 
period and returned to a milder form of 
pigmentation in the so-called Chiaroscuro 
prints. Number IL is an extremely rare 
and interesting primitive engraving, 
printed on vellum of the “Madonna and 
Child with Saints Augustine, Nicholas 
and Clara.” The work of an anonymous 
artist, it was formerly in the Albertina 
Museum and is typical of the work of the 
period (circa 1473). From the Spiegel 


Menschlicher Behaltnis printed by Gun- 
ther Zainer of Augsburg at about the 
same time are seven small woodcuts, 


beautifully hand colored and very primi 
tive in character. Two of the Life of 
Alexander series, from the Augsburg 
printshop of Anton Sorg, are indicative 
of the artist’s interest in treatment of 
the nude. The situations depicted in the 
ingeneous “Alexander Sitting Naked Un- 
der a Palm Tree” and “Alexander Dis- 
covers the Naked Inhabitants of India” 
cannot, we believe, have caused the em 
peror the concern which they did his 
more naive biographer. From the Nu 
remburg Bible of 1483 are a series of Old 
Testament stories treated in an almost 
symbolic fashion, as for example, the 
“Joshiah and Caleb” with the colossal 
bunch of grapes. Also from Nuremberg, 
but of slightly later date, are the beauti- 
fully colored Heiligen Leben Passionial 
of Jacobus de Voragine. With inimicable 
artlessness the artist presents his saintly 
subjects in their most dramatic moments, 
St. Macarus dispelling a naked and 
disgruntled devil, Saint Columbanus re- 
ceiving the hospitality of a bear. The 
cuts for the Nuremberg Schatzbehalter 
of 1491 are mainly by the hand of Diirer’s 
master, Michel Wohlgemut and are of 
double interest in the present exhibition, 
leading, as they do, to the work of the 
great master himself, of whom there are 
fine examples from the “Life of the Vir- 
gin,” “Great Passion” and “Apocalypse” 
series, 

The two finest single pieces, from point 
of view of both technique and beauty are 
the “Combat of Naked Men Against 
Peasants in a Wood” by the German 
Master N. H. and the anonymous two- 
block chiaroscuro print of the “Madonna 
Adoring the Sleeping Child.” The scene 
of the former is laid in a fir wood in 
Utopia and the figure of the artist can be 
seen at the left pointing with a stick to 
his monogram. The work is richly deco- 
rative, with a frieze-like rhythm that is 
almost Greek in quality. When we com- 
pare the amazing skill with which the 
heavy branches of the evergreens are han- 
dled to the abortive branch from which 
Absalom is suspended in the Nuremberg 
Bible series we get some idea of how far 
the art has developed. The plastic effect 
in the “Combat in a Wood” is achieved 
by skilful use of line, in the “Madonna 
with the Sleeping Child” the same sculp- 
turesque quality is produced by the 
chiaroscuro technique. Of this method 
Mr. Keppel writes: 

“In this last development of the early 
woodcut school in addition to the first 
block bearing the black lines outlining 
the design, a second, and some times a 
third, even a fourth, block was printed in 
the same register. The colors used in 
these secondary blocks were greenish 
grey, brown, Pompeian red, etc. They 
form a wonderful composition in beauti- 
ful sober colors leaving the high lights 





the “Madonna with the Sleeping Child,” 
it is by the handling of these high lights 
that this excellent unknown artist ac- 
complishes his fine anaglyptic effect.” 
Among other great engravers who were 
also xylographers are examples of the 
work of Lucas Cranach, Hans Baldung, 
Albrecht Altdorfer, Lucas von Leyden, 
Hans Sebald Beham, Hendrik Goltzius 
and the Queen, Sailor and Duchess cuts 
from Holbein’s “Dance of Death.” 


POP HART 
Downtown Gallery 

The average artist’s reactions to for 
eign scenery are much like a steroptican 
lecture delivered by a gentleman in even- 
ing dress and hard boiled shirt. Pop 
Hart’s records of Mexico are a _ racy 
personal narrative told intimately, with 
a twinkle in the eye and pipe in the 
mouth. The present series upholds well 
the best of the Pop Hart tradition. In 
such drawings as “Getting the Cocks Ex- 


cited” one feels the artist's gusto in 
catching the primitive rhythm of the 
excited bending body, the rakish slant 


fo a sombrero. “Torillas Being Served” 
is full of a rich humanity, individually 
observed. Movement and type are noted 
with energy and economy of line, and 
above all a freshness that revitalizes even 


such conventionally picturesque subject 
matter as “Flower Market” and “The 
Cock Fight.” Six paintings are includ 


ed in the exhibition. Among these, two 
of the landscapes have lovely color, while 
“Fifth Avenue Bus” is one of those 
chronicles of vulgar types such as de 
lights Guy Pene du Bois. A watercolor 
of the Hudson, not listed in the catalog, 
reveals a further side of Pop Hart's 
elastic temperament. Here, unlike the 
professional humorist, he is not afraid 
to be poetic. 


SELECTED AMERICAN 
PAINTING 
New Art Circle 

The paintings now shown at J. B. 
Neumann’s Gallery form a collection of 
\merican work which is to be sent to 
Germany. Max Weber, Bernard Karfiol, 
Charles Sheeler, Walt Kuhn, Maurice 
Becker, Gerrit Hondius, Isabella How- 
land, A. F. Levinson and Moses Soyer 
are represented. 

Mr. Neumann advises us that since 
these pictures are to remain permanently 
in Germany, Americans have now their 
last chance to them. Somehow we 
cannot feel that Germany’s gain will be 
serious loss to America. The Webers, 
yes, also Karfiol, but the others although 
good pictures are by no means the finest 
we produce. They belong to “the move- 
ment,” distinctly, but there are no mas- 
terpieces among them. 

The Webers, splendid canvases which 
easily dominate the exhibition, we are 
sorry to see go. They should, however, 
be worthy ambassadors of American art. 
The two Karfiols cause less regret for 
they are not of his best. One is a land- 
scape which only suggests his finer can- 
vases, the other is a figure of a nude 
woman seated on a sofa. This was in- 
cluded in the Brummer exhibition and, 
as painting only, is excellent. It lacks 
the unity, the well organized strength, of 
the artist’s successful pictures. 

The other canvases are, as we have 
said, good. The two heads by Kuhn are 
not all Matisse; the Sheelers are hardly 
representative. Of the others a picture of 
a girl playing solitaire while a very in- 
different pup looks on, by Isabella How- 
| land, is most entertaining. 

If only for the Webers and the one 
| Karfiol, the exhibition should be seen. 


see 











CHARLES MARION RUSSELL 
OLIVER DENNETT GROVER 
PAGET FREDERICKS 
Grand Central Galleries 


Realism and phantasy provide food for 
all in the current exhibition at the Grand 
Central Galleries. For those who like 
their art representational, even anecdotal, 
nothing could be more entertaining than 
the memorial exhibition of the work of 
Charles Marion Russell, “Painter of the 
West.” Mr. Russell’s painting is nothing 
if not red-blooded. Though one may de- 
plore the chromo-like quality of the art- 
ist’s sunsets, one cannot question the ac- 
curacy and authenticity of his material. 
Here in some eighty-five canvases and 
bronzes are chronicled the early days of 
the West. There are scalp dancers, buf- 
falo hunts, attacks on the wagon train, 
Sioux and Blackfeet, traders and trappers 
—in short, a perfect panorama of the 
passing West by one who has been there 
in its palmy days. Certainly as a his- 
torical record, at least, Mr- Russell’s 
lively realism may have an interest for 
a future day. 

In the opposite realm of pure phan- 
tasy and abstract design are the “imagi- 
native paintings” by Paget-Fredericks, 
dancer and poet, as well as artist. All of 
the work on view carries suggestions of 
stage decor or of gorgeous textile de- 
sign. The drawing is delicate and quite 
flawlessly exact; the color decorative in 
the extreme. The dream evocation titles 
sometimes seem a trifle far fetched. 
“Height of Phantom Memories” fails to 
live up to its occult title but suggests in- 
stead a gorgeous repeat for a Cheney or 
Mallinson - silk. *aget-Fredericks has 
humor and a spirit of the grotesque as 
well evidenced in such airy trifles as the 
“Respectable Flirtation, 1870” and “Little 
Long Tailed Grotesques.” 

Still a third exhibition is opulently pro- 
vided by the Grand Central Galleries in 
the form of a memorial exhibition of the 
work of Oliver Dennett Grover, A.N.A. 
A more sophisticated painter than 
Mr. Russell, Mr. Grover turns to the 
dolce far niente of Italy for inspiration 
and evokes from the Grand Canal, Tuscan 
Hills, Old Florence and San Giorgio 
minor harmonies of form and color which 
will doubtless appeal to many. “Along 
the River, Tuscany” is one of the most 
pleasing canvases from the standpoint of 
color; while “Overlooking the Rufulo 
Garden” has the best feeling for design. 
A few portraits are likewise included in 
the exhibition, among them that of John 
C. Johansen, Mrs. Oliver Dennett Grover 
and a self portrait. 


LADISLAS MEDGYES 
Marie Sterner Gallery 

The usual performance of present day 
artists is reversed in the case of the pres- 
ent artist. Mr. Medgyes has reverted 
from his earlier abstract style to work 
which is more conventionally concrete. 
As he is a painter primarily concerned 
with the technique of textural interpre- 
tation, subject matter is of secondary im- 
portance, and figure-pieces, still-lifes and 
landscapes are rotated in the artist’s un- 
ceasing research into methods of textural 
rendition. As is the case with many 
highly experimental artists, one has the 
feeling that neither the earlier abstrac- 
tions nor the later representations will 
be the final phase. Nor is there in the 
work any definitely better or worse pe- 
riod. Of the landscapes we liked the 
broader brush work and richer colors of 
the early “Paris” to the later, more de- 
tailed compositions in which bright green 
predominates. Of the nudes we preferred 
the early “Figures” which is interesting, 
if unpleasant and in which a massive, 
archaic effect is achieved by the fresco- 
like treatment of the large, flat surfaces. 


| Of the figure pieces we liked the recent 


“Prize Fight” and “Billiards” in spite 


of their obvious indebtedness to Mr- Bel- 
lows. Besides his efforts in paint and 
criticism Mr. Medgyes models in glass 
and for those who find the hairy ape in 
“Figures” not quite to their liking, there 
are mustard yellow lions, spotted giraffes, 
ultramarine horses and good grey ele- 
phants disporting themselves beneath the 
crystal shrubbery of a scintillating, spun- 
glass Zoo. 

In the water colors 
Lintott no evolution is 
consistent conservative and an ardent 
Chauvinist, Mr. Lintott has written a 
book defending England's contribution to 
modern art and painted some pictures 
which do little to strengthen his case. 


J. W. DE R. QUISTGAARD 
Durand-Ruel Galleries 
Portraits by M. J. W. de Rehling-Quist- 
gaard are now on view at the Durand- 
Ruel Galleries. The artist is of Danish 
birth, lives and works in America and 
was greeted enthusiastically by the 
French critics on the occasion of his re- 

cent exhibition in Paris. 

The portraits are photographic render- 
ings of prominent persons, among them 
Admiral William R. Sims, Major Arthur 
de Bles (reproduced in /nternational 
Studio), Madame Raquel Meller and 
Madame Catherine Calvert. 


JOHN TAYLOR ARMS 
Kennedy and Company 
Diversity of treatment and technique 
saves Mr. Arms’ present show from the 
aridity of the average one-man etching 
exhibition. The eighty-four etchings and 
drawings cover a period of twelve years 
and as the catalogue is chronologically 


of Mr. Barnard 
discernable. A 











arranged the development of the etcher- 
architect (or architect-etcher) can be 
traced from the “Sunlight and Shadow” 
of 1915 to the French and Italian series 
of 1926 and 1927. The artist's outstand- 
ing characteristic is not so much his 
structural sensitivity as his extremely 
fine feeling for the pecular quality of the 
stone itself. This is particularly notice- 
able in the numerous studies of gargoyles 
and chimerae in which we have close- 
ups of those ornamental gutter-spouts, so 
popular with etchers since the days of 
Meryon and Victor Hugo. “Gothic 
Spirit” effectively employs stipple while 
in “Le Penseur de Notre Dame,” by his 
rendition of eroded stone, Mr. Arms has 
made a masterly study of a much over- 
etched animal. Another point in the art- 
ist’s favor is a capacity for detail which 
does not detract from the general mass 
effect. From which angle it is interest- 
ing to compare the finesse of the 
“Gerona” plate with the two romantic 
“Rocamadour” impressions and the pias- 
tic “Orvieto.” The addition of aquatint, 
to increase the scale of values, can be 
studied in two fine plates of the same 
year (1925), “From the Ponte Vecchio” 
and “Notre Dame de Paris.” The for- 
mer is treated in an impressionistic man- 
ner, the rich chiaroscuro being rendered 
even richer by the parchment yellow of 
the paper, while the latter has a_ nice 
liquidity in the aquatinted water of the 
foreground and great delicacy in the 
delineation of the houses and _ bird 
wreathed towers in the background. 
Other outstanding plates are the silvery, 
unsubstantial “Burgos” and the subtly 
shaded “Segovia.” Some of the draw- 
ings, in size and precision, recall the 
Little Masters. 























DUVEEN 
BROTHERS 














PAINTINGS 
PORCELAINS 
TAPESTRIES 
OBJETS d’ART 














NEW 











YORK 


| PARIS 














emt ee meee 

















iy 
i 
: 
bi 
4 
: 
' 


weit 


10 


The Art NEws 





Saturday, November 12, 1927 








ith od 








COMING AUCTIONS 





NEW YORK 
43 East 57th Street 





F. VALENTINE DUDENSING 
MODERN ART 





Denoyer de Segonzac 


PICTURES FOR MUSEUMS 
AND THE BEST PRIVATE COLLECTORS 
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NEW ART CIRCLE 
J. B. NeuMANN, Director 
35 West 57th Street, New York 
Neumann & Nierendorf, Berlin 
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H. Gilhofer & H. Ranschburg, 1a. 


33 Haldenstrasse, Lucerne 
ENGRAVINGS, ETCHINGS & 
WOODCUTS 

by The 


Old and Modern Masters 



























J. DOPPLER 


Munich, Briennerstr. 3 


Antiques, Tapestries 
Farnitare, Etc. 
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HIGH CLASS 
PAINTINGS 
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MAX MICHELS 


Karolinenplatz 6, Munich 


Modern High Class 
PAINTINGS 











EMIL HIRSCH 
Munich, Karolinenplatz 2 
OLD AND RARE 
BOOKS AND PRINTS 


Catalogues free on application 

















AMERICAN ArT ASSOCIATION 


HUDNUT EARLY 
AMERICAN FURNITURE 
Sale, November 19 

Alexander Hudnut of Princeton, N. J., 
the famous expert on blue and white 
Staffordshire, has consigned his small 
superb collection of early American fur- 
niture to the American Art Association, 
to be sold on the 19th of November. His 


collection is particularly noteworthy for 
its comprehensive group by the master 
Duncan Phyfe. One extremely important 
piece is the carved drop leaf breakfast 
table of richly figured Spanish mahogany, 
a piece of a beautiful deep ruddy color, 
and another, of which no similar example 
has been found, is a tapestry and carved 
mahogany sofa, showing Directoire in- 
fluence. This sofa came from a mansion 
at Oyster Bay, Long Island, where it had 
been for about seventy-five years, while 
another sofa by Phyfe is a fine example 
of his earliest work exhibiting Sheraton 
influence. 

Probably the rarest of Phyfe’s work 
were his window seats, one of which is 
present. This matches a set of six carved 
side chairs also showing the influence of 
Sheraton, a delightful finish being im- 
parted by the use of small turned rosettes 
at the ears and knees. Another rarity is 
a tilting-top table, a most delicate ex- 
ample of his work, finely carved and pro- 
portioned. This particular table was pur- 
chased from the late Ernest F. Hager of 
New York, who rediscovered Phyfe, ac- 
quired biographical details and procured 
original specimens of his work. 

An historically interesting item is the 
claw-and-ball foot library table which 
belonged originally to Alexander Hamil- 
ton and was used by him in the library 
of his house. Other rarities are the in- 
laid mahogany sideboard by William Ker- 
wood and the carved mahogany -.work 
table by Michael Ellison. 

Beautiful examples of Sheraton, Hep- 
plewhite and Chippendale including three 
finely carved Chippendale Gothic mahog- 
any side chairs, one of the best types 
found in America, and fine XVIIIth and 
XIXth century furniture are present. 

A bronze statue by Janet Scudder, en- 
titled “The Fish Girl,” the only example 
cast, is also included in the sale. Some 
autographed material is found, bearing 
the signatures of James Buchanan, James 
Madison Thomas Jefferson, James Madi- 
son and James Monroe. 

The judgment and extremely fine taste 
of Mr. Hudnut is established in that simi- 
lar or identical examples of his furniture 
may be found in various museums and 
has also been illustrated in the well 
known books on Colonial furniture. 








ANDERSON GALLERIES 


BINDER STAINED GLASS 
Exhibition, from November 13 
Sale, November 17 
The Binder collection of English, Flem- 
ish, Dutch, Swiss and German glass of 
the XIVth, XVth, XVIth, XVIIth and 
XVIIIth centuries will be sold at the 
Anderson Galleries on November 17. 
The most valuable examples are the Eng- 
lish pieces of the early XVth century 
of which the perpendicular panels with 
the arms of Richard de Beauchamp, Earl 
of Warwick and Sir John Arundel and 
the rectangular panel depicting King 
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OIL PAINTINGS 


NORBERT FISCHMANN GALLERIES 


Munich, Briennerstrasse 50 b 


(opposite Schiller-Monument) 


GOTHIC SCULPTURES 


OLD FURNITURE 








Henry IV at prayer are particularly 


‘| worthy of note. 


Among the German pieces is a rare 
armorial plaque in ruby-red glass on a 
deeply abraded white ground and among 
the few Swiss examples a masterpiece 
of enameled glass, from the Bishopric of 
Coire, dated 1603. 

The Flemish collection, which is largely 
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EDGAR WORCH 


Formerly Ludwig Glenk 


EUROPEAN ANTIQUITIES 


CHINESE WORKS 
OF ART 
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4 Tiergartenstrasse, Berlin W. 10 
On Exhibition: 
Library of Castle Malmaison 
of Princess Leuchtenberg-Beauharnais 
500 incunabula 
French illustrated books of the 
18th Century 
Old and Modern Prints 
Color-prints 
AUCTION 76 


December 12th, 1927 
Illuminations of the 12th-15th Century 


PAUL GRAUPE 


Drawings 








G. HESS 


Old Engravings 
Rare Books 
9 Briennerstr. Munich 


























of the Renaissance period, is notable for 
perfection of drawing and delicacy of 
enameling and the Dutch group for the 
whimsical charm of its ships, birds, but- 
terflies, flowers, genre figures and glow- 
ing color harmonies. Most of the Dutch 
panels were executed by refugees from 
the Spanish persecution during the 
XVIIth century. They originally fur- 
nished the windows of Luscombe priory, 
in Devonshire, which was destroyed by 
fire in the early part of the XVIIIth 
century. 

The Binder collection was begun by 
Joseph Binder, the elder, an eminent 
stained glass painter, who settled in Eng- 
land towards the end of the last century, 
and continued by his son, an author- 
ity on ancient stained and enameled glass. 





PARSONS FRENCH AND 
ITALIAN FURNITURE 
Exhibition, from November 13 
Sale, November 18 and 19 
French and Italian furniture of the 
XVIIth and XVIIIth centuries and ob- 
jects of art from the collection of Mrs. 
Edith Morgan of New York 
City will be sold at the Anderson Gal- 

leries on November 18 and 19. 

Among the French pieces are two 
XVIIth century items of outstanding in- 
terest. They are a child’s walnut wing 
chair of the beginning of the period and 
an unusual and rare set of six painted 
wood garden chairs of Louis XIIIth 
style, resembling the early sgabello or 
monk’s chair. The finest example of 
XVIIIth century craftsmanship is a Pro- 
vencal walnut bahut of the Regence pe- 
riod, while also of interest are a Direc- 
toire lacquer gueridon, decorated with 
Chinoiseries on a black ground, a small 
commode of the Louis X Vth period, ve- 
neered in bois de violette, a set of six 
Chinoiserie-painted paper panels of the 
same period, a painted and carved walnut 
marquise, attributed to Paul Brizart and 
a small stand “a trois plateux” of lemon 
wood, the last two in the style of Louis 
XVIth. Among the miscellaneous French 
items are an attractive group of wax por- 
traits, including a profile bust of the 
Princesse de Lamballe, three “dressed” 
wax portraits of Louis XVIth style and 
a rare bas-relief of Cosimo de’ Medici in 
a contemporary carved ebony frame. 
Pigeons of Nevers blue and _ white 
faience Avignon stoneware and XVth, 
XVIth, XVIIth and XVIIIth century 
weathercocks from Normandy, Brittany 
and Provence will appeal to those inter- 
ested in ornithological objects of art. 

With the exception of a XVIIth cen- 
tury Sicilian cherrywood credenza the im- 
portant Italian pieces are all of the 
XVIIIth century. They include exam- 
ples of Venetian lacquer and painted work, 
a walnut settee of the Louis X Vth period 
and three pairs of Genoese painted and 
carved walnut fauteuils of the same pe- 
riod as well as the usual XVIIIth cen- 
tury Venetian painted trays and gilt mir- 
rors. Very amusing are two grotesque 
painted and carved wood door stops, rep- 
resenting an elderly chatelaine and her 
hall porter and a completely furnished 
miniature kitchen also from X VIIIth cen- 
tury Venice. 


Parsons 





GOLD BOXES 
Exhibition, from November 13 
Sale, November 17 


Fifty jewelled and enamelled gold 
boxes will be sold at the Anderson Gal- 
leries on November 17. A large pro- 
portion of the pieces are of XVIIIth and 
XIXth century French workmanship, 
with enameled or miniature lids, of 
which two in the shape of lions couch- 
ants are noted as having been made for 
the Russian market. A Toledan gold and 
steel snuff box inlaid with mosaic, French 
and North German musical snuff boxes, 
a XIXth century Spanish snuff box of 
gold with mosaic insert, possibly executed 
for the Empress Eugenie and two jeweled 
and enameled gold-mounted perfume pis- 
tols of XVIIIth century French work- 
manship are particularly of interest. 





PLAzA ArT GALLERIES 





MUNSEY ESTATE SALE 
November 15-19 
A sale of unusual importance is to take 
place at the Plaza Art Auction Rooms, 
9-13 East 59th Street, from November 
15-19, when the Frank A. Munsey Es- 
tate will be disposed of at auction. Paint- 
and American 


ings of the European 


schools in a. representative selection, 
handsome furniture of diverse periods, 
Oriental rugs, a handsome library and 
and bronze will be 


features of 


statuary in marble 
among the important 


These properties have been re- 


most 
the sale. 
moved from the estate at Manhasset, L. 
I. and are sold by order of the Guaranty 
Trust Company. The proceeds will go 
to the Metropolitan Museum of Art. In 
addition to the Munsey collection there 
will also be sold at this time many items 
from other consignors. The exhibition 
will take place on November 13th and 
will continue until the date of sale. 








AUCTION REPORTS 








AMERICAN FURNITURE 


American Art Association—XVIIIth century 
furniture and hooked rugs were sold on 


November 3, bringing a grand _ total of 
$10,000. Important items and their pur- 
chasers follow: 
33—Pair Hepplewhite mahogany 


knife urns; 

W. H. Woods 440 
53—Maple chest on base. W 
63—Maple high chest; Mrs. 
69—Applewood Kneehole 
circa 1760; A. Arnold 
72—Queen Anne walnut 
Wallach . 
75—Inlaid curly maple secretary cabinet with 
tambour-front, Vermont circa 1790; W. H. 
Woods 575 


. H. Woods. .330 
B. Wallach. . .300 
desk, Connecticut, 


. .500 
Highboy; Mrs. B. 
360 





EHRICH OLD MASTERS 
American Art Association—Oil paintings of the 
Italian, French, Flemish and British schools 
were sold on November 3, bringing a grand 


(Continued on page 11) 
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AUCTION REPORTS 


(Continued from page 10) 
total of $59,970. Important items and their 
purchasers follow: 
13—George Morland, British School, 
Industry,” 20x15 inches; John oe. 
nin a les Ai ae ta ecg tee Ga, 
42—Drouais, ‘Francois Hubert, French School, 
“Portrait of a Lady,” 30x23 inches; Ernest 
E. Johnston 2,0 
51—Reynolds, Sir Joshua, ‘British School, ane 
30x25 inches; Charles T. 


aed of Innocence,” 

obe 

52— Reynolds, ‘Sir Joshua, British School, “Por. 
trait of Master Henry Vansittart,” 30x25 
inches; W. L. Thompson. . 1,500 

53- -Owen, William, R.A., British School 
“Child with Kitten,” 30x25 Metro. 
politan Galleries 

69—Isenbrandt, Adrian, Flemish School xVieb 
century, “Holy Family in Landsc ape,” trans- 
ore from panel to canvas, 24x18% inches ; 

E. John Magnin 1,550 

72— “School of f{urano, XVth century, “Legend 
of St. Ursula,” panel, 2944x22™% inches: E. 
John Magnin oo 1,55 

73—Ubertini, Francesco D’Albertino, called Il 
Bacchiacca, Florentine School, XVth century, 
panel 33x26 gees | W. H. Woods 3,700 

78—Vales-Leal, Don Juan de, School of Seville, 
XVIIth century, “Imm: aculate Conception.” 
57x44 inches; W. H. Woods 1,400 


FREEDMAN FURNITURE 
American Art Association—Furniture, fabrics 
and objects of art from the collection of 
Isabella Freedman, were sold on November 
5, bringing a grand total of $38,912. Im- 
portant items and their purchasers follow: 
487—-Crimson velvet and needle painted chasu- 








“Fruits of 


inches ; 





ble, Italian Renaissance; Capton Paul 430 
490—Needlepoint panel, French, XVIIth cen- 
tury; Mrs. S. L. Richter 475 
523—Pair of Louis XVIth carved and laqué 
side chairs; Mrs. W. A. Walsh 400 


572—Set of ten carved oak one cannés arm- 
67 


chairs; Mrs. W. T. Ryle 
590—Flemish tapestry fourfold screen, XVIIth 
century ; Lans 475 


597—Carved and laqué bedroom suite, French, 


XVIIIth century; Van Brink Auction 
Rooms see se 
598—Mahogany and marqueterie bedroom suite, 
Dutch XVIIth century; N. Hirsh 450 


616—Large Austrian tufted wool meeety 
Matthews . ‘ 


Cc. 
460 





CHOW CHINESE COLLECTION 


Anderson Galleries—the Chinese collection of 
Mr. K. N. Chow of Shanghai and New York 


was sold on October 29, bringing a total of 
$34,606. Important items and their pur- 
chasers follow: 
167—Coral statuette; Miss H. Counihan, 
agent 1200 
182—Rose quartz vase; Mr. L. C. Edey 670 


186—Large Fei ’Tsui jade statuette; Mr. Ralph 
M. Chait 925 
187—Pair of white jade vases; Mr. D. T. 
Deyer 825 
188—Massive rose quartz vase; Mr. D. T. 
Deyer 775 


189—Pair of important jade vases; Mr. Ralph 
M. Chait 700 
190—Pair of wnpertans kau vases; Mr. Ralph 
M. Chait : 650 


HOE ENAMELS 
Anderson Galleries—Chinese cloisonne enamels, 
jades, porcelain, ivory and paintings from the 
collection of Mr. Arthur ee of New York 
City were sold on October 28, bringing a 
total of $13,592.50. Important items and 
their purchasers follow: 





40—Imperial jade sceptre, Ch’ien Lung: Mr. 
Albert R. Louis 300 
69—Three-color statuette, K’ang Hsi; Mr. H. 
. Jaehne 325 
135—Cloisonne koro, K’ang Hsi; Miss H. 
Counihan, agent 41 
143—Pair of cloisonne figures, Ch’ien Lung; 
Miss H. Counihan, agent 675 


146—Massive cloisonne vase, Ch’ien Lung; Mr. 
F. E. Edwards 37 


147—Large cloisonne jar, Ming; Fukushima 
Co., Inc . . 348 
148—Pair of cloisonne vases, Ch’ien Lung; 
Mr. F. E. Edwards ‘ 390 
150—Massive cloisonne incense burner, K’ang 
Hsi; Mr. Kano Oshima 550 
151—Cloisonne ornament, K’ang Hsi; Miss a 


Counihan, agent 
152—Pair of massive cloisonne temple a 
Ch’ien Lung; Mr. E. L. Lacey 475 
153—Pair of massive cloisonne vases; ie 
Albert R. Louis 900 
154—Massive temple koro, Ch’ien weunetd >; Mr. 
F. Edwards .525 


JENKINS AUTOGRAPHS 
Anderson Galleries—American historical auto- 
graphs from the collection of Charles Francis 
Jenkins of Germantown, Pennsylvania, were 
sold on November 3, bringing a total of 
$47,038.50. Important items and their pur- 
chasers follow: 
say Koa Abraham, Foner a New Jersey, 
hi, ., folio, istorical letter; 
Thomas W. Pest ‘ rr 
109—Franklin, Benjamin, signer from Pennsyl- 
> mga Adck. 1 p., 4to: Mr. Charles Ses- 
sler 
113—Gwinnet, Button, signer from Georgia, 
autograph signature; on an Indenture of 
Mortgage, 2 pp., large § folio ; Roseabeck Com- 
pany ; 18,600 











EXHIBITION OF 
Paintings by 
STAN POCIECHA 
Se a ~ need 


November 15th to 30th incl. 


> aan 


The Ainslie Galleries 


677 Fifth Avenue 




















132—Lynch, Thomas, signer from South Caro- 
lina, two autograph nes Rosenbach 
Company Lil. Gk MS Omran ae ,500 





KERN LIBRARY 


Anderson Galleries—Books and autographs from 
the library of Jerome Kern of Bronxville, 
N. Y., were sold on November 2, bringing a 
grand total of $28,110.50. Important items 
and their purchasers follow : 


69—First edition of ‘‘Robinson Crusoe,” 3 vols., 
S70, London: W. Taylor, 1719, 1719, 1720; 
Charles Sessler 4, 200 


94 Dickens Charles, presentation copy of “The 
Cricket on the Hearth, 12mo, London: Brad- 
bury & Evans, 1846, inscribed on dedication 

page ‘“‘Joseph Valkenberg from his friend 
Fiastes Dickens’; James F. Drake, Inc 1,075 
137—Clawson copy of Gray’s “Elegy,” first 
edition, first issue, 4to, London: Printed for 
R. Dodsley in Pall- mall, 1751; Mr. Charles 
Sessler 4,900 
139—Greene, ‘Robert, first part ‘of “The Tragi- 
call raigne of Selimus, sometime Emperor of 
the Turkes,’”’ small 4to, London: Printed by 
Thomas Creede, 1594, first edition, first issue; 
Estate of Thomas J. ‘Cannon 1,150 
319—Stevenson, Robert Louis, and Fanny V an 
de Grift, trial proof of “The Hz anging Judge, 
68 4to sheets unbound, printed by R&R 
Clark, Edinburgh, for private circulation only, 
1887; James F. Drake, Inc ia7 ee 





SYMONS PORCELAINS 


Anderson Galleries—The Henry Symons collec- 
tion of porcelains, potteries and silver was 
sold on November 3, bringing a grz and total 
of $105, 502, 50. Important items and their 
purchasers follow: 

67—Large Lowestoft bowl; Mrs. 
ting .. 

88- Two large Lowestoft ship vane with = 
ers; Miss H. Counihan, agen 

92 Derby ship two-handled i Miss H. G. 
Ferguson 200 

105—Set of 3 silver lustre vases with covers; 
Miss Maude Wetmore 22 

116—Two silver resist lustre crocus vases; 
Mrs. J. H. Pardee 200 
131—Four purple lustre figures of the seasons; 
Ginsburg & Levy 27 
143—Set of 3 agate ware vases with covers by 
H. Palmer-Handley; Mr. J. A. Brenner. .250 

198—Spode dinner service, 134 pieces; E 
Hinzman ‘960 

206—Gavin square-marked Worcester ship-dec- 


Fulton Cut- 
2 


orated porcelain service, 69 pieces; Ginsburg 
& Levy 1,600 
272—Georgian silver tray by Benjamin Smith, 
cirea 1814; Mr. B. S. Daley 92 
273—Georgian silver tray by Benjamin Smith, 
circa 1814. Mr. A. J. Sheehan 900 
274—Georgian silver tray by Benjamin Smith, 
circa 1814; Mrs. Albert Surprenant 850 


287—The Leinster George II silver dinner ser- 


vice by George Wickes, 1745-1746, 185 pieces; 


Crichton & Company 48,000 
298—Two old French silver candelabra, by 
Odiot of Paris; Mr. J. J. Howe 1,700 


335—-Complete Lowestoft ship-decorated dinner 


service, 181 pieces; Miss H. ( oun an, 
agent 3,509 
350—Lowestoft dinner service, 141 pieces; “Miss 
H. Counihan, agent 1,200 





BUEK WATERCOLORS 


Anderson Galleries—American watercolors from 
the collection of the late G. H. Buek of 
Easthampton, L. I., were sold on November 
4, bringing a total of $12,460. Important 
items and their purchasers follow: 

44—Tryon, Dwight W., “The Monarch”; Fe- 
rargil, Inc 200 

58—Moran, “Then the Whining 
Schoolboy” ; Ireland 500 


Thomas, 
Leroy 


66—Moran, Thomas, “The Grand Canyon’; 
Mr. C. H. Sage 575 
68—Homer, Winslow, ‘‘Startled’’; M. Knoedler 
= 1,126 
73—Farny, H. T., “Sport in the Southwest’ 
Dr. Alex Dahn 400 
76—Murphy, J. Francis, “Early Autumn”; 
Irs. E. G. Metcalfe 350 
81—Wyant, A. H., “The Edge of a Wood’; 
Mr. Walter M. Grant, agent 300 


84—Chase, William M., 


“Canoe Place’; Mr. 
John L. Crawford 30 














HARLOW, McDONALD & CO. 


667 Fifth Avenue, New York 


Announce an Exhibition of 
Paintings in Water Color by 


H. T. LEGGETT 


November 12th to November 26th 























JEWELLERY 


SPECIAL GROUPINGS by 
MARGARET ROGERS 
and EDWARD E. OAKES 


Beginning November 14th at the 


LITTLE GALLERY 


29 WEST 56th STREET 




















FREDERIC 
VICTOR GUINZBURG 


SCULPTURE IN MARBLE 


BRONZE & MAJOLICA 


THE ANDERSON GALLERIES 
UNTIL_NOVEMBER 26th 








THE 
SANIBEL STUDIOS nc. 
MRS. JOHN JAY CHAPMAN 
DIRECTOR 


SHELL MOSAICS 


THE ANDERSON GALLERIES 
UNTIL. NOVEMBER 26th 








EIGHTH EXHIBITION 
THE LOUIS COMFORT 
TIFFANY FOUNDATION 


PAINTINGS, SCULPTURE 
CRAFTWORK 


THE ANDERSON GALLERIES 
UNTIL_NOVEMBER 26th 











91—Martin, Homer D., “The Miller’s Meadow, 
Normandie”; Mr. Walter M. Grant, agent 300 
93—Hassam, Childe, “Low Tide’; Babcock 
Galleries et rep eee .. 400 





KIRKOR MINASSIAN ORIENTALIA 


Anderson Galleries—The Oriental collection of 
Kirkor Minassian of New York and Paris 
was sold on November 5, bringing a total of 
$5,158.50. Important items and their pur- 
chasers follow: 

$6—Pair of earrings, Persian, XI Xth century; 
Mr. Garnett C. Pier 150 

121—Eight specimens of Coptic tapestry, Egypt, 
IVth to XVII centuries; Museum of Uni- 
versity of Lllinois 130 

181—Antique velvet hanging, Persia; oe. 
Charles L. Dana 


222—Persian antique Hamadan runner ; ine 
H. Counihan, agent 285 
224—XVIIth century Asia Minor rug; Mr. A. 
Antikadjian 150 








AUCTION CALENDAR 








AMERICAN ART ASSOCIATION 
Madison Ave. and 57th St. 
November 15, 16—Etchings and dry points 

from the Chappell and other collections. 
November 17—The Meyer Goodfriend collec- 
tion of paintings of the Barbison and Im- 
pressionist schools. 
November 19—The Alexander M. Hudnut col- 
lection of Duncan Phyfe and other fine 
XVIIIth century American furniture. 


ANDERSON GALLERIES 
Park Avenue and 59th St. 

November 15—The Lincoln collection of Eman- 
uel Hertz, autographs. 

November 16—The Lincoln collection of Eman- 
uel Hertz, Part II, Books, broadsides and 
medals. 

November 17—The Binder collection of English, 
Flemish, Dutch, Swiss and German stained 
glass of the XIV-XVIIIth century. 

November 17—Fifty jewelled and enamelled 
gold boxes, etc., sold by order of the Hamil- 
ton National Bank. 

November 18, 19—French and Italian furniture 
of the XVIIth and XVIIIth century, the col- 
lection of Mrs. Edith Parsons Morgan. 


FIFTH AVENUE AUCTION ROOMS 
341 Fourth Avenue 
November 16—Paintings of the 
schools. 
November 17, 18 


Continental 
Oriental rugs. 


PLAZA ART ROOMS 
9-13 E. 59th St. 
November 15-19—Paintings, 
jects of art, etc., 
A. Munsey Estate. 


RAINS GALLERY 
3 East 53rd St. 
November 16-19—A large collection of jewelry, 


the entire mounted stock of Mr. Jerome R. 
Klarsfeld. 


SILO AUCTION ROOMS 


November 12-19—Provincial French 


furniture and ob- 
the property of the Frank 


furniture. 














Now Ready 


A SPECIAL MONOGRAPH 


devoted entirely to 


SPANISH ART 


(Produced under the direction of “The 

Burlington Magazine,’’ in connection 

with Messrs. B. T. Batsford, Ltd., and 
E. Weyhe, acting as Publishers) 


The publication of this work was sug- 
gested firstly by the marked increase of 
interest in the art of Spain, and, second- 
ly, by the immense success of our grst 
and less ambitious experiment in book 
production, “Chinese Art’’ (now out of 
print). The new volume will be on an 
ampler scale, but will conform in format 
o “Chinese Art.’’ The new book about 
SPANISH ART will consist of eight 
essays, each dealing with one of the arts 
practised in Spain, as detailed in the list 
of contents printed below. It will be 
seen that ‘‘The Burlington Magazine” 
has drawn once more upon its varied 
resources by engaging the services of ten 
contributors, each of whom has special- 
ized in one particular branch of a vast 
subject. The volume will be lavishly 
illustrated in color and monotone, and 
the plates will be arranged chronologi- 


cally. A valuable bibliography, a map, 
etc., will be included. 
CONTENTS 
SPANISH ART (an introduction to the 
Volume). 


By R. R. Tatlock (Editor of “The 
Burlington Magazine’’) 
SPANISH ARCHITECTURE 
By Royall Tyler 
SPANISH PAINTING 
y Sir Charles Holmes and 
H. Isherwood Kay 
SPANISH SCULPTURE 
By Geoffrey Webb 
SPANISH TEXTILES 
By A. F. Kendrick 











SPANISH CERAMICS 
By Bernard Rackham and 
A. Van de Put 
SPANISH WOODWORK 
By Bernard Bevan 


SPANISH METALWORK 
By Pedro de Artifiano 


The Book will contain about 280 illustra- 
tions in color and monotone, and the size 
will be royal 4to (nearly as large as the 
present number of “The Burlington 
Magazine”). The price will be $15.00. 
An illustrated prospectus will be sent on 
application. 

As it is already clear that the demand 
for this book will be very large, applica- 
tions for copies should be made at once 
to the Publishers. 


E. WEYHE, 794 Lexington Ave., 
New York, U. S. A. 











GRAND CENTRAL SENDS 
ART TO THE SOUTH 


The Grand Central Galleries announce 
two out-of-town exhibitions, the first—a 
three-weeks’ exhibitions at the Telfair 
Academy of Arts and Sciences, Savan- 
nah, Ga., to commence November 15; the 
second, opening November 30 at the Sir 
Walter Hotel, Raleigh, N. C., under the 
auspices of the North Carolina Art As- 
sociation, Mrs. Katherine P. Arrington, 


LENDER FURNITURE 
SOLD IN PARIS 


PARIS—In Room 6 of the Hotel 
Drouot the last day of the sale of the 
late Mlle. Marcelle Lender’s furniture 
was held on October 20. A dressing 
table of the Louis XV period in mar- 
quetry of colored wood, mentioned in 
the article on the exhibition brought 


; A laree cancole deccert table | President. An important and carefully 
35,000fr. A large console dessert table selected collection of paintings and 
in mahogany of the Louis XVI period | pronzes by the leading American artists 


went for 24,000fr. and a half moon 
chest of drawers in mahogany of Louis 
XVI's time, for 15,200fr. 


will be displayed in both places, and one 
of the staff of the Grand Central Art 
Galleries will be in personal attendance. 
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By W. ETTY 


PAINTINGS by OLD MASTERS 








“Portrait of a Girl” 


21 East 57th Street, New York City 


Amsterdam 
Rokin 9 


Berlin 


Unter den Linden 17 























FRENCH & COMPANY 
Jf) ORK OF ART 


ANTIQUE TAPESTRIES 
EMBROIDERIES 
FURNITURE 
VELVETS 





6 EAST 56th STREET NEW YORK 
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Old Masters OLD 
and MASTERS 
Art Objects ae 


36 East 57th Street 
NEW YORK 


Member of the Antique 
and Decerative Arts League 


730 Fifth Ave., New York 


CHICAGO 908 N. Michigan Ave. 
LONDON 74 South Audley St. 
PARIS 16 Rue de la Paix 
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~ Newuouse GALLERIES 
| Distinguished Paintings and 
AMERICAN ~* 
| Works of Art = AND FOREIGN 
| Continual Display and Special Exhibitions 
| 
| 
| 
| 
| 
| 
| 
| by Gilbert Stuart 
“Benjamin Thompson-—Count Rumford” 
724 Fifth Avenue 484 N. Kingshighway Blvd. 
NEW YORK ST. LOUIS 
262 Auditorium Hotel 2717 West 7th Street | 
CHICAGO LOS ANGELES | 
BELMONT | Established 1848 
GALLERIES ‘ 
137 East 57th St., New York F, Kle inberger 
Old Masters , | 
Portraits of All Periods Galleries, Inc. 
Primitives of All Schools ve 
Paintings Bought | 
Paintings Authenticated | ANCIENT PAINTINGS 
| and 
— —— | OBJECTS OF ART 
j on 7\\ PRIMITIVES 
Z was Y of All Schools 
_ Price & Russell _ || m. 
] AMERICAN PAINTINGS j | 12 East 54th Street | 
Z TAPESTRIES and Z | 
] WORKS OF ART Z . 
Z QU 
Z Z\\ ) 
Z FERARGIL 7\% 
] 37 EAST 571TH ST., NEW YORK j i JAN KLEYKAMP GALLERIES | 
Ye %,\\ 4| 
fo ‘} CHINESE ART 3 
2 A 3 and 5 East 54th Street New York { 





RECENT WORK OF 
“POP” HART 
November 3-23 


The Downtown Gallery 
113 West 13th Street 


Contemporary American Art 











The Art News 








The Pennsylvania 
| Museum, Its Growth 
and Collections 


(Continued from page 7) 
| by 
| the effect of old glass in its original set 
ting of church or guild hall. ‘Ihis 
| been particularly popular with the public 
|}and the Museum is now able to show the 
logical evolution of the history of stained 
beginning with Northern French 
Romanesque _ glass, 1300, extending 
| through Chartres and other glass of the 
mid-XIVth century, down through the 
three centuries in which the making of 
stained glass remained a_ gloriously 
vigorous art in Europe to the decadent 
styles of the late XVI century The 
Swiss glass, the most comprehensive in 
this country, is often referred to 
European scholars. 
| To the tapestry 
ready included examples of the lat 
Renaissance period from the Flemis! 
looms, three important pieces have beet 


has 


glass 


by 


collection, which al 
































FRANK K. M. REHN 


Specialist in 


American Paintings 


693 Fifth Avenue 


New York 


Between 54th and 55th Streets 
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ST. LOUIS 


ART GALLERIES 





HIGH CLASS 
PAINTINGS 


Bought and Sold 





4398 Olive Street 
St. Louis, Mo. 
MAX SAFRON, Director 
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C.T LOO& CO. 


34 Rue Taitbout - 


Paris 


559 Fifth Ave., New York 


Ch inese 
Antiques 


ow 


Branches 
SHANGHAI 


PEKIN 








| 1475. 


|made by the 


added during the past year. The earliest 
is an allegory of Hope—she stands fully 
armed in a tower or balcony, watching a 
small fleet of strange ships on the sea 
below—and was woven in Tournai abou 
Although only an fron 
i larger piece, it is sufficiently complete 
to charm and interest. The second is 
l‘rench dating from the end of the XVtl 
‘entury, and is of the same series as the 


episode 


‘scenes de la Vie Seigneuriale” in the 
Musée de Cluny. The Pieta, a Brus 
sels tapestry of about the year 1510 


is the most notable single purchase eve 
Museum. Althougn pre 
serving the Gothic tradition in the nar 
row rose-and-grape border, in the flower 
bestrewn ground and in the architectural 
formula, it shows the marked influence 
of realistic Renaissance painting in the 
faces and draperies, and in formal com 
position. Rich in detail and dramatic 
interest, it is an excellent example of 
the perfection attained in design and tech 
nique during one of the great periods of 
tapestry weaving. 

The Department of Decorative Arts 
includes furniture, metalwork, cera- 
mics, glass and textiles from XIIIth 
to the XXth centuries, as they developed 
in the Western world, i. e., apart from 


the East and Near East. 
In 1923 the important purchase of 
the Charles F. Williams collection of 


English and American furniture of the 
XVIIth and XVIIIth centuries added 


greatly to the Philadelphia public’s in 


terest in the Museum’s furniture. The 
work of early Philadelphia cabinet 
makers forms another group. Several 


pieces which bear the original makers’ 
labels have contributed to the recogni 
tion of the styles of the various master 
craftsmen of this epoch. The furniture 
collections are lacking in suitable types 
of Frerich examples, but a lack once 
recognized is not tardily remedied. 

In the field of ceramics the large col- 
lections of the Pennsylvania Museum 
are unrivalled. The late Edwin Atlee 
Barber, formerly the Museum’s direc- 
tor, an authority on the pottery and 
porcelain of Europe and America, was 
responsible for this great bulk of mate- 
rial; it was his aim—and with excep- 
tions in a very few classes he attained 
it—to assemble complete series of the 
pottery and porcelain products of all the 
modern countries. So the early wares 
of Europe and America are all repre- 
sented and in the collection may be 
traced the progress from primitive to 
perfected. An outstanding group 
the slip-ware of the Pennsylvania-Ger- 
man potters; the Museum’s two hun- 
dred pieces together with Dr. Barber’s 
exhaustive book, form the definitive 
history of this ware. 

American and European glass are 
available for study and comparison. 
The Stiegel group is composed of fa- 
miliar and homely articles from the 
glass works of “Baron” Stiegel at Man- 
heim from 1763 to 1774. Supplement 
ing this, examples of Sandwich, Stod- 
dard, Westport, Pittsburgh and Glass 
boro complete the early American 
group. European glassware is of the 
XVIIIth and XI Xth centuries. 

A group of textiles was acquired by 
the Museum in the first year of its 
existence, so long before the decorative 
and educational value of old fabrics 
had begun to be appreciated generally. 
On this foundation has been built an 
excellent Study Collection which in- 
cludes tapestry weaves from Peru and 
Coptic Egypt, elaborate silks of later 
periods from the Far East, velvets and 
brocades from the Near East, and rep- 
resentative pieces of European weav- 
ing of the XIVth to XI Xth centuries. 
There are printed fabrics, the most 
notable being three XVIIIth century 
East Indian cloths from the palace of 
the Rajahs of Tanjore, brocaded in 


is 





sunlight as to suggest to the student | 
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gold and painted in colors. 
diate need in the Textile 
for woven silk fabrics of the 
aeval period, from China, the 
East and Europe. 

The Museum lacks a strong c 
tion of arms and armor; although there 
is a suitable nucleus for further devel 
opment already present, the concentra 


is 


llec 


tion upon types of metalwork appli 
cable to modern needs has caused the 
department to lag somewhat. Phe 


finest work of gold and silversmiths is, 
however, well exemplified, through the 
particular efforts of Dr. S. W. Wood 
house, Jr. The Rodman Wanamaker 
and the Samuel Rea collections of Eng 
lish silver are outstanding. The work 
of the early Philadelphia silversmiths, 
probably the best of American crafts 
men in the late Colonial and early Fed- 
eral periods, ranges from tankards and 
church plate by the pioneers John de 
Nise and the first Joseph Richardson, 
down to the varied objects for domes 
tic use made by Lownes, Syng, Wilt- 
berger and the later Richardsons. 

The Torrey collection of Sheffield 
plate purchased in 1924 is more com 
plete than any outside the City of Shef 
field. There are pieces of experimental 
type made by Thomas Boulsover and 
chronological progress in this art may 
be traced from his time through the 
following century, to the decadent ex 
amples of the ware just before it was 
superseded by the discovery of electro 
plating. Very rarely can an expression 
of the decorative arts be found to form 
so definite a unit. 

But no museum should concern itself 
entirely with the fine and decorative 
arts of Europe and America. Under 
Langdon Warner, former director of 
the Museum, who gave the impetus to 
the whole Museum’s transformation 
from a dust-ridden depository of an- 
tiquities to an active and modern insti- 
tution, the Oriental division first came 
into definite being. Its advance in the 
past ten years now places it upon a 
footing where it must receive consid 
eration with other noteworthy Oriental 
collections in America, and this posi- 
tion has been achieved in spite of the 
greater difficulties of today acquiring 
objects from the Eastern countries. 

The Indian Department centers about 
the South Indian Temple Colonnade, 
given to the Museum in 1920. Con- 
sisting of thirty-two columns of yellow 
granite sculptured in exquisite detail, 
it stands today one of the most impos- 
ing monuments of its type anywhere 
outside of India. A group of small 
Buddhist carvings of the late Gupta 
period illustrate sculpture in ancient 
India, while the noble black stone head 
of the Graeco-Buddhist school is pro- 
nounced by savants a noble example 
of the hybrid style evolved in North- 
and the Carp by Hsit Chung Shui, an 


Surya rendered in the purely Indian 
tradition is of great interest. A num- 
ber of pieces of South Indian bronze 


sculpture—among them the very ex- 








cellent portrayal of Shiva as Nataraja, 
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the Prince of Dancers, and the Somas- 
kanda group outstanding—and 
wood sculpture, textiles and metalwork 
round out the Indian collections. 

In the field of Khmer sculpture the 


are 


Museum possesses one of the three 
or four heads of the Buddha that are 
of the very first quality; it may be 


safely said that even in the unparal- 
leled collection of Cambodian sculpture 
at the Musée Guimet in Paris there is 
no single piece that surpasses the Mu- 
seum’'s head in beauty of conception or 
in quality of execution. There are fur- 


ther three important Cambodian fig- 
ures, very sensitive examples of the 
great period of Khmer sculpture. 


These, oddly enough, have been in the 


possession of the Museum for some 
years, having been brought from the 
Orient in those glamorous days of 


clipper ships and young Philadelphia's 
commerce with the East. 

The Japanese Department has pre- 
sented the most serious problem of de- 
velopment. Doubtless no modern mu- 
seum will ever assemble such a collec- 
tion as that of the Museum of Fine 
Arts in Boston, where collectors were 
awakened to the value of Japanese art 
long before the rest of us. The Penn- 
sylvania Museum does, however, in- 
clude three or four pieces of sculpture 
of consequence, but it lacks the mass 
of material to be found in other 
branches of the Oriental division. Of 
unfailing interest to the student of 
Japanese sculpture, as well as to the 
casual museum visitor, are two masks 
used in the religious dances of early 
Japan, one of the Jogan period; such 
masks are rarely found outside Japan. 
The Japanese block prints of the 
XVIIIth century show the develop- 
ment of this comparatively recent art 
in its best period. A wooden portrait 
statue of the early Kamakura period is 
noteworthy much because of its 

(Continued on page 13) 
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front and its people than of the open pastel portraits are those of Mrs. George 
element in turbulent aspects. Adams, of Tannersville, and Adrea Lilien- 
| field, of New York, while another famil- 
|iar sitter is the explorer, Steffansson. 

x * * 


2 
rhe exhibition of paintings and pastels 


now to be seen at the Newman ( ‘ries 
ire the work of Professor ae \t the presemt silhouette show at the 
Art Alliance may be seen the work of 


| Wedepohl, of Germany, an artist spon- | [7 ; 
sored by Geheimrat Professor Dr. Wil go Mochi, a Florentine sculptor, who 





: rarity as because of its dignity and helm von Rode. dires x has brought the art of silhouette or 
excellence of technique. : . director general of the “black plastic,” < - : 
: 8 : uk ; state galleries. Berlin lack plastic,” as he prefers to call it, 
rhe Chinese Department is at pres- Prof Ww aa ; to a point beyond which it seemingly 
ent the most complete. The recent a rote ssor Vedepohl s pictures comprise | cannot vo } seemingly 
purchase of the private collection of }@ group of portraits, one of them Mrs | eg a annul cox 

| Edgar Cooks, of Philadelphia; some re 1s a group embodying the carts 


Dr. Sirén, containing many gems of 
3uddhist sculpture of the earliest pe- 
riod, enhances the value of the Mu 
seum’s possessions, already well sup 
: plied with wood and faience sculpture. 
The presence in Philadelphia of the 
monumental examples of Chinese stone 
sculpture in the University of Pennsyl 
vania Museum naturally makes it un- 
necessary for the Pennsylvania Mu 
seum to go deeply into this field. It 
has been the constant effort of the 
Museum authorities to develop the Chi- 
nese Department so that these two 
Philadelphia collections will not over- 
lap nor one institution usurp the func- 

tion of the other. 
The pictorial arts in China are illus 
trated by a small but well selected 
number of paintings on silk, ranging 
from the Sung to the Ming or early 
Ch'ing Dynasties, and serve to visual- 
) ize, both in subject and in style, the 
basic concepts of Chinese artists. There 
is a portrait of Chung K'wei attributed 
to Chao Yung of the Yuan Dynasty, 
and the Cary by Hsii Chung Shui, an 
imposing temple wall, painted in tem- 
pera, probably during the Yuan period. 
The George Crofts collection of Chi- 
nese pottery embraces all the wares 
produced by the Chinese potters from 
the Chou Dynasty to the Ming, with 
particular accent on the T’ang tomb 
figurines, admirable as examples of 


f various European countries; scenes of 
life in Siena; coaching and other forms 
f sport in sundry lands at various 
periods. ; 


: 

| Pennsylvania landscapes of which “Indian 
Ladderialls” is quite the best, and scenes 
painted in Iceland and Germany. Two 
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Sales of works of art in the current 
exhibition of American Painting and 
Sculpture at the Art Institute for the 
first few days have been as follows: “A 
Gift of Fruit,” by Carl Schmitt; “Sum- 
mer Day,” by Carl Wuermer; “Still 
Life,” by William Meyerowitz; “Devo- 
tion,” a wood block carving, by Carl 
Hallstammer; “Study,” by Karl Ober- 
teuffer; “Valencia,” by Arthur G. Rider. 
A singular coincidence in the matter of 
the above sales is that four of the six 
artists whose pictures were sold have the 
given name of Carl. 

The picture holding the place of honor 
this year symbolizes well the latest fluc- 
tuations in the art of painting. It is a 
huge still life painting by the Philadel- 
phia_paniter, A. B. Carles, of a vase 
of flowers, a paper containing a bou- 
quet and some rustling draperies, all done 
with intensive emotional delight in the 
handling of paint and the playing with 
color. 

Twentieth century inventiveness in 
technical effects but softened with more 
of the old-time poetic is set forth in an- 
other picture, also a high spot of the 
exhibition. It is Costigan’s large can- 
vas of a group of peasant women, bash- 
ful nude children and some goats on a 
hillside. 

The exhibition also affords an ex- 
tremely stimulating example of the way 
the American painter has accepted. cer- 
tain stylistic devices of the moderns, in 
the way of abrupt contrasts of light and 
shade, and at the same time preserved all 
the joyous life and sunniness that the 
American school has stood for. This 
painting is the beach scene with bathers 
by Jean McLean. 

Another canvas which it is safe to 
predict is going to provoke much dis- 
cussion is Carroll's jazz-age cafe scene. 
Two bare-armed low-necked demi-mon- 
daines are seated at a little table with 
glasses and bottles and between them is 
a hatted and scarfed young man. The 
convivial glass has apparently been drunk 
to the dregs and all have settled back to a 
deadly gloom and emptiness intensified by 
the color scale and bold outspoken draw- 
ing that the French moderns have taught 
us. 

* * 


Charles F. Glore has been elected a 
trustee of the Art Institute to fill the 
place of Marshall Field, whose time is 
largely spent away from Chicago. Mr. 
Glore has donated $6,000 to the print de- 
partment of the Art Institute for the pur- 
chase of a collection of lithographs by 





Toulouse-Lautrec. The collections will be 
placed on exhibition about the first of 
UVecember. 

The small but choice group of litho- 
graphs by Ingres which have been ac- 
quired by the print department are de- 
scribed by William McKee in the Octo- 
ber bulletin of the Art Institute. 

* * * 

A great many exhibitions opened re- 
cently, among them an exhibit of por- 
by John A. Nielson at the Simmons 
and De la Guardia galleries, and at the 
Carson Pirie Scott gallery paintings by 
ttdward W. Redfield and etchings by 
rrank Brangwyn. : 

+ . 

At the Chester H. Johnson galleries 
a “Special Exhibition of Important 
Paintings” opened last week. There are 
stunning groups of water colors by Rock- 
well Kent and Randall Davey, portraits 
by Lawrence, Gainsborough, Kaeburn and 
West atnong others, and paintings by 
Degas, Signac, Marie Laurencin, Redon, 
Renoir, Kerthe Morisot and Maurice 
>terne. 

* * * 

The All-Illinois Society of the Fine 
Arts, held an exhibition from Nov. 1 
to 15, at the Bismarck Hotel. 

* + * 

At the new Romany Club, 36 Dela- 
ware Place, the state exhibition of the 
Illinois Academy of Fine Arts is being 
held. The exhibition has already been 
shown in fifteen cities throughout Llh- 
nois. 

At the Chicago galleries the annual 
exhibit of work by members of the As- 
sociation of Chicago Painters and Sculp- 
tors is now on view. Among the ex- 
hibitors are Anna Lynch, Lucie Hartrath, 
Stark Davis, Frank V. Dudley, Edward 
B. Butler, Joseph Birren, Adolph Heinze, 
Gerald A. Frank, Pauline Palmer, Paul 
Trebilcock, Charles P. Kilgore and 
Claude Buck. 

* * * 

The first exhibition this year, as last, 
at the Arts Club is made up of plans and 
drawings, with an appreciable number of 
delightful water colors, by students of the 
Foundation for Architecture and Land- 
scape Architecture at Lake Forest. 

* 

The Print Galleries of the Art Insti- 
tute offer unusual and interesting ex- 
hibitions during November. The first 
large gallery is filled with Old English 
Color illustrations, which are contained 
principally in books. They embrace 
all manner of subjects, from a fire in 
London, with the old man-power fire en- 
gines in operation, to the fine architec- 
tural drawings of London buildings and 
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thoroughfares. One cannot fail to note 
the amusing and gay character of many 
of the color illustrations, such as a group 
of ladies “Trying a Contemptible Scoun- 
drel,” and “Bloomers in Hyde Park, an 
Extraordinary Exhibition for 1852.” The 
books were lent to the Art Institute by 
Mrs. James Ward Thorne. The same 
gallery also contains an exhibition of 
French Color prints, many of which were 
gifts to the Print Department and others 
lent by Mrs. Charles Netcher, Keppel & 
Co., Knoedler and Co., and Ackerman & 
Company. In galleries 17 and 18 will be 
found the exhibition of early Japanese 
wood-block prints, many of which are 


hand colored. 
* * @ 


The painting entitled “Music,” by 
Thomas Eakins is the gift of the Friends. 
Mr. Eakins was born in Philadelphia in 
1844 and died in 1916. 


*_ * * 


The South Side Painters’ and Sculp- 
tors’ Show at Field’s is a creditable dis- 
play, graced by the works of artists such 
as Mr. and Mrs. Oberteuffer and well- 
painted canvases by the younger genere- 
tion such as F. A. Volkhardt, Tunis Pon- 
sen, Increase Robinson and many de- 
lightful little pictures of a more infor- 
mal nature. 

The prizes awarded are as follows: 
The Mrs. John B. Hall prize of $350 to 
Florence White Williams for “The 
House of the Picket Fence”; the Isa- 
bel F. Bates prize of $350 to Walter Sar- 
gent for “Valley in the Berkshires”; 
George F. Harding prize of $200 to 
Frank V. Dudley for “Golden Days”; 
the south park commissioners’ prize of 
$200 to Increase Robinson for “Calumet 
Elevators.” Prizes for etching were 
given to Bertha Jacques for her etching, 
“Anemones,” by Mr. and Mrs. George 
Hetzner, and to Vernon Kirkbride by 
Miss Helen Webster. 





BOSTON 


A memorial exhibition of the late 
George H. Hallowell’s pictures is to be 
held at the St. Botolph Club, Nov. 14 to 
30. The exhibition is being arranged by 
Miss Harriet Hallowell. 

i 


Exhibiting for the first time in Boston 
Wilbur Fiske Noyes shows a collection 
of 12 paintings at the Robert C. Vose 
gallery. Of personal local interest are 
his portraits of the late John Wingate 
Weeks, lent by Henry Sweet; Gov. Alvan 
T. Fuller and Benjamin Loring Young. 


* * * 


At the Fogg Museum of Art are shown 
paintings by Kanji Nakamura, clever 
Japanese artist, who has studied “deduc- 
tions” and color harmony and the “geom- 
etry of art” in the university classes of 
Dr. Denman W. Ross. 

A Jolly Jizo, Arashizama and the Gold 
Fish, Marco Polo, Jr., a self portrait, an 
actor from a no-play, a display of mack- 
erel and a lobster—these are the subjects 
which Mr. Nakamura has motivated with 
precision, nice handling of the medium, 
good humor and evident intent to depict 
seriously something that has interested 
him. 

x * * 


The work of Jos. Raskin in oil is, fair- 
ly well known in Boston. His canvasses, 
Gloucester subjects, foreign scenes and a 
flower study or two, have been assembled 
by Miss Horne together with new work 
and given an exhibition at her gallery on 
Stuart street. 





LOS ANGELES 


Paintings by William A. England 
and paintings and etchings, by Nell 
Coover are at The Artists’ Melting 
Pot. Studies in tone of full-length 
studio-figures in costume reveal good 
values, and his snow scene in mono- 
tone is very convincing. Nell Coover 
designs her still-lifes well and uses 
charming color. In her color-etchings 
she shows real understanding of chil- 
dren. 

oe 


A joint exhibition of oils, water col- 
ors and sculpture by John Cotton, 
Marco Zim and Karl Yens is attracting 
marked attention at the Artland Club. 


* * *& 


Alice Pike Barney is showing pastel 
portraits and figure subjects, at the 
Stendahl Galleries. Several dark-toned 
heads from an earlier day, a portrait 
of the artist done over twenty years 
ago, studies of Whistler, Chesterton 
and Shaw, and best of all a delicate, 
sure drawing in black and white chalk 
of the artist’s aged grandmother, are 
among the finest things here. 


—_— 











late 
» be 
4 to 
1 by 


ston 
‘tion 
Jose 
are 
gate 
lvan 
ig. 


own 
ever 
duc- 
-om- 
s of 


Gold 
tr, an 
ack- 
jects 
with 
ium, 
epict 
ested 


fair- 
sses, 
nda 
abled 
work 
‘y on 


‘land 

Nell 
Iting 
ngth 
good 
iono- 
over 

uses 
1ings 
chil- 


- col- 
ytton, 
cting 
Club. 


yastel 
t the 
toned 
rtrait 
years 
erton 
jicate, 
chalk 
,. are 





ee ae 








Saturday, November 12, 1927 


The Art NEws 


15 








LONDON 
(Continued from page 8) 
that was supposed to house irrefutable 
relics of William Shakespeare than a 
similar hoax concerning an old iron 
chest, claimed as the repository of 
relics of William Penn, is foisted upon 
us. Details that appear to be clearly 
authentic were given as to the prove- 
nance of the box, and the contents 
purported to include not alone deeds 
and indentures contemporaneous with 
the Quaker founder of Pennsylvania, 
but also XVIIIth century portraits and 
drawings, presumably added by his de- 
scendants. Immediately appeared arti- 
cles in the press, taking it for granted 
that the chest must be the original one 
allotted to the charter granted by King 
Charles to William Penn, and romantic 
stories were related of the poor Quaker 


descendant who could not afford to 
keep so valuable an heirloom. The 
Romney Portrait of Lady Juliana 


Penn, the Raeburn picture of the old 
cottage at Stoke Poges and the two 
sketches by David Cox all added inter- 
est and excitement until, alas, a British 
Museum expert declared the whole 
thing to be what for the sake of 
politeness is known as a hoax. 
* * * 

It is steadily becoming the vogue for 
artists to associate themselves defi- 
nitely with one gallery, and the Savile 
Gallery, which has lately removed from 
its old quarters in Savile Row to more 
extensive ones in Stratford Place, is 
known nowadays as the home for the 
work of Walter Richard Sickert, 
though the gallery’s range is really 
very wide, including in its scope any- 
thing from a primitive to a post-im- 
pressionist. Sickert is at present en- 
gaged on a portrait of the Chancellor 
of the Exchequer, Mr. Winston 
Churchill, destined for next spring’s 
Royal Academy. His latest venture is 
the organization of a school for men 
students only where, in accordance 
with keenly held tenets of his own, art 
will be taught without the aid of living 
models. Presumably it is his idea to 
eliminate the tendency to copy and 
to substitute for it the idea of pinning 
to paper or canvas the thing mem- 
orized. 

* * * 

The sixth volume of Art Prices Cur- 
rent in the new series gives some inter- 
esting figures in connection with sales 
at the five principal salesrooms during 
the season which has just drawn to a 
close. The total figure relating to the 
approximately 11,000 pictures, draw- 
ings and engravings sold, exceeded ten 
millions sterling. One hundred and 
seventy-three pictures as against 71 for 
the previous year fetched over £1,000 
apiece. In the list of private collections 
dispersed, headed by the Michelham 
Collection, which fetched £431,855, the 
third place is occupied by the collec- 
tion of the late Mr. James Ross of 





Montreal, which totalled £155,951. A| 
record year. 
i. 

Lord Rothermere’s gift to Rinchley | 
of Emile Guillaume’s statute of “La | 
Delivrance” in commemoration of the | 
Battle of the Marne, should have no} 
little effect on public taste over here in 
the matter of memorial statues, for it 
is a far more vital affair than the 
majority of emblematic statues that we 
usually erect on these occasions. This 
aspiring figure with the sword uplifted 
to Heaven, is curiously stirring and 
suited to commemorate inspiring deeds. | 
The unveiling took place a few days | 
ago in the presence of the sculptor | 
himself who has had the honor of 
seeing a smaller model of the same | 
work erected by the French govern- | 
ment in the Palace of the Senate. 





| 


+ © 

The St. George’s Gallery, which al- 
ways keeps well abreast of the latest 
developments in regard to engravings, 
etchings, woodcuts and the like, is at 
present showing engravings on wood 
and copper made for the Golden Cock- 
erel Press, which among the various 
non-commercial English presses has 
been particularly zealous in regard to 
original work of this kind. This press 
has selected artists of marked origi- 
nality and enthusiasm, such as Ethel- 
bert White, Eric Gill, David Jones and | 
John Nash, skilfully giving to each for | 
illustration the type of book most 
suited to his especial mental bent. A 
large portion of the interest of the ex- | 
hibition lies in the fact of the utter | 
contrast between various styles of illus- | 
tration, which range from the reveren- | 
tial to the erotic, the fantastic to the | 
humorous, and the manner in which | 
in every case the technique has been | 
suited and adapted to its subject. 





+ 2s 
At The Barbizon Gallery, Nico Jung- 
man, who for a time deserted original 
work in order to become the acknowl- 
edged expert on the restoration of prim- 
itives, is holding an exhibition. His 
style has always been tinged with that | 
of the Flemish primitives, though he 
brings to it a certain sentimentality | 
which is characteristic of the modern | 
Dutch painters as a whole. His later 
work, however, shows a _ remarkable 
widening of range; he no longer makes 
a definite aim of the emotion in subject 
and the decorative in treatment, wt 
| 
| 





seeks to accomplish, rather, atmos- 
pheric effects and to suggest the im- 
pression conveyed to the mind rather | 
than to the eye by places and people. 
This exhibition advances Mr. Jungman 
very considerably. 
+ 

At the Redfern Gallery, Old Bond 
Street, the Celtic Artists, among whose 
names that of Staite Murray, the pot- 
ter, is especially familiar, are holding a 
show of sculpture, paintings, jewelry 
and pots. There is a certain unity 
running through the whole of the ex- 
hibits, as if a similarity of temperament 
had inspired the different artists at 
their various crafts. On the whole, 
the pottery perhaps takes precedence 
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for its excels in glaze and shape as 
well as in that mellow tone of gray- 
green and soft brown which is so infi- 
nitely more pleasing in pots than the 


brighter colors aimed at by another 
school of workers. The accidental ef- 
fects of iridescent and mottled color 


which occur when the clay 1s fired at 
a high temperature not infrequently 
achieve a rare quality.—L. G. S. 











WASHINGTON 


The second special exhibition of the 
season (October 31 to November 26) in 
the Smithsonian Institution is made up of 
the work of three men, Richard E. 
Bishop, Roland Clark and Eric G. Scott. 


Bishop and Clark are interested in the 
same themes, the sea, the marsh and the 
flying bird, and they present them in 





many moods—quiet, in action and with 
a story. These prints are strong and 
present pictorially the gunning season. 
The third man is comparatively un- 
known. Eric G. Scott is said to have 
been an Australian sheep herder, who is 
now making his livelihood with his etch- 
ings. At present he is working at Paris 
and his fifteen prints are of European 
subjects and are very gratifying to the 





admirer of fine draughtsmanship, 
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| On sale a very fine collection of decora- 
| tive oil paintings for Hotels, Apartment 
Houses, Theatres, also for private col- | 
lectors. Will sell at reasonable prices. 


CALO ART GALLERIES 


128 W. 49th St., New York 
Tel. Bryant 6739 Bet. B’way & 6th Ave. 











OPPORTUNITY GALLERY 
65 EAST 56th STREET 
Modern Paintings, Drawings 

and Sculpture 

| Second Exhibition begins November 16th 
| 
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selected by John Sloan 
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Dikran G. Kelekian 
W orks of 


rt 


Bankers Trust Building 
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Robert ee | Ainslie ae ase Fifth Ave.—Exhibition « 


portraits by Countess Vichy, equestrian por- 

d traits by Stan Pociecha & Canadian land- 

( Established 1841) scapes by Claire Shutterworth from Novem- 
ber 15 to 30 


Exhibition 
Guinzburg 
uis Com 


Anderson Galleries, 489 Park Ave. 
of sculpture by Frederic Victor 
and eighth annual exhibition of L« 
fort Tiffany foundation and shell mosaics from 
the Sanibel Studios until November 26 


| Arden Gallery, 460 Park Ave.—Exhibition of 


PAINTINGS 


by Old and Modern Masters 


| portraits by eight contemporary artists until 
| November 25 
——— The Art Center, 65 East 56th Street—Perma- 


nent exhibition by Mestrovic Exhibition of 


paintings by Rufini Tomayo until November 
CARRIG-ROHANE 28 and fifty prints shown by American Insti 
tute of Graphic Arts until November 26 
Carved Frames Babcock Galleries, 5 East 57th Street—Exhi 
bition of paintings by Thomas Eakins & 
George Waller Parker, until November 19; 
paintings by Ernest Albert until November 
— 26 and watercolors by Boyer Gonzales until 
\ November 28 
Belmont Galleries, 137 East 57th Street—Per- 
559 Boylston Street manent exhibition of old masters. 
BOSTON Bonaventure Galleries, 536 Madison Ave.—-Au 


Copley Square tographs, and views of historical 

interest. 

+++ | Paul Bottenweiser, 489 Park Avenue 
ings by old masters 

Bourgeois Galleries, 693 Fifth Ave.—Exhil 
of paintings by Emile Branchard until 
vember 19, 

Brooklyn Museum, Eastern Parkway and Wash- 
ington Square, Brooklyn, N. Y.-——Exhibition 
of paintings, sculpture and arts and crafts of 
Denmark beginning November 14 

Brummer Gallery, 27 West 57th St.--E» 
tion of the complete works of Charles 
piau beginning November 20 

Butler Galleries, 116 E. 57th St. 
of pastels and water colors by Margery A 
Ryerson until Nov. 15 and mezzotints by 
contemporary engravers through month 

Maurice Chalom, 7 East 56th St.—-Exhibition 
of paintings by Antonio Argnani until No- 
vember 22 

Daniel Gallery, 600 Madison Ave. 


of modern American painters 


portraits 





Paint- 





ntion 


No- 





Arnold 
Seligmann & Fils 


Works 
of Art 


hib 
Des- 


Exhibition 








Exhibition 


De Hauke Galleries, 3 East 51st St. Modern 
. French art 
23 Place Vendome, Paris A. S. Drey, 680 Fifth Ave.—Antique paintings 
and works of art 

Dudensing Galleries, 5 E. 57th St.—Exhibi- 
ow tion of paintings and drawings by Philip 

Evergood until November 19. 
F. Valentine Dudensing, 43 E. 57th St.— 
Exhibition of paintings by Dunoyer de Segon- 


Arnold Seligmann, Rey & Co. 


Incorporated 


14 to December 3 
12 East 


zac from Novmeber 


Durand-Ruel Galleries, 57th Street— 


Exhibition of portraits by Quistgaard until 
November 19. 
11 East 52d St., New York Ehrich Galleries, 36 E. 57th St.—-Exhibition 





of painted furniture by Gertrude Kingston, 
hand-wrought jewelry by Frank Gardner Hale 
and pottery by Dorothy Warren O'Hara, No- 
vember 14 to Christmas. 


Ferargil Galleries, 37 E. 57th St. 

















Exhibition 


of sculpture by Epstein beginning November 
Gainsborough Galleries, 222 Central Park 
South-—Old masters. 
Grand Central Galleries, 6th floor, Grand Cen- 


Memorial exhibitions of paint- 
Dennett Grover and paintings 
and sculpture by Charles M. Russell and 
exhibition of paintings and drawings by 
Paget-Fredericks until November 19. 

Guttman Galleries, 33 58th St.—French 
and English miniatures, XVIIIth and XI Xth 


tral Terminal 
ings by Oliver 


GALLERIES 


centuries, drawings by Murillo, Velasquez, 
WORKS Raphael, Greuze, Boucher and others. 
Harlow, McDonald & Co., 712 Fifth Ave.— 
Exhibition of watercolors by Henry T. Leg- 
gett until November 26. 
OF AR | P. Jackson Higgs, 11 E. 54th St.—Paintings 
of the English school. 
Holt Gallery, 630 Lexington Ave.—Exhibition 


of paintings by Thomas Herbert Smith from 
November 14 to December 3. 

Intimate Gallery, 489 Park Ave.—Exhibition of 
water colors by John Marin until December 7. 

Edouard Jonas Galleries, 9 East 56th St.— 
Pictures, works of art and tapestries. 

Kennedy Galleries, 693 Fifth Ave.—Exhibition 
of etchings and drawings by John Taylor 
Arms until end of month. 

Thomas Kerr, 510 Madison Ave.—Antiques. 

Keppel Galleries, 16 E. 57th St.—Exhibition of 
old wood cuts until November 30. 


27 East Fifty-seventh Street 
New York 
203 Bis Bd. St. Germain, Paris 

















HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 











HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES 


SCHWEIZERHOFQUAIS, LUCERNE 
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EXHIBITION CALENDAR 


54th St. 
primitives in 
14 

$4th St. 


Spe- 


Kleinberger 


ex! 


Galleries, 12 E. 
bition of French 
through November 


cee es, 3-5 E. 


cial new 
gallery 
Kleykamp 
works o! 
K noedler Galleries, 
ne hund re d 
December 
Kraushaar eanerien, 680 Fifth Ave.—Exhibi- 
tion of oils rawings, lithographs and water- 
colors by E; nest Fiene until November 26 
John Levy Galleries, 599 Fifth Ave.—Exhibi- 
tion of paintings by L. Bonamici until No- 
vember 14 
Lewis and Simmons, Heckscher 
Fifth Ave.Old masters and art 
Little Gallery, 29 West 56th St. 
of jewelry until November 26 
Macbeth Gallery, 15 E. 57th St. 
ot marines by Clitford Ashley until November 
14, decorative flower paintings by Carle J] 
Blenner and paintings ot Mallorca by 
hard Gutmann from November 15 to 28 
Metropolitan Galleries, 578 Madison Ave.— 
merican, English and Dutch paintings. 
Metropolitan Museum, 82nd St. and Fifth Ave. 
viles de Jouy and prints through November, 
arcbitestu: al details from the exteriors ol 
early American houses through December 4 
Michaelyan, Inc., 20 W. 47th St.—Oriental 
rugs, antique tapestries 
Milch Galleries, 108 W. 57th St. 
t pastels and eichings of China 
by Lucille Douglass trom N« 
Montross Galleries, 26 E. 56th St 
of paintings by Charles Coiner & 
tuck from November 14 to 26 
National Society of Women Painters and Sculp- 


Chinese 


Exhibition 
graphic art 


14 E. 57th St. 
masterpieces ot 
until 


Bldg., 730 
objects 
Exhibition 


Exhibition 


H. 


Exhibition 
and 
vember 


ngho 
14 to 28. 
Exhibition 
Rose 


tors, 17 East 62nd St.-Exhibition of flower 
paintings miniatures and sculpture until No- 
vember 26 

Now Art Circle, 35 West 57th St.—-Exhibition 
f work by Weber, Karfiol & Sheeler until 


Ne wember . 
Newhouse Gallery, 724 Fifth Ave 
ot American and foreign paintings. 
Opp rtunity Gallery, 65 East 56th St.—-Paint- 
ng drawings and sculpture arranged by 
Paber Sears from November 15 to December 
12 
Our Gallery, 
paintings, 
colors of 
ber 23 
Ralston Galleries, 
Rehn Galleries, 


Exhibition 


13th St.—Exhibition of 
lithographs and water 
Hart until Novem- 


113 W. 
drawings, 
Mexico by Pop 


730 Fifth Ave.—Old masters 
693 Fifth Avenue—Paintings 


by John Carroll, and paintings and water 
colors by James Chapin from November 14 
to 26. 


Exhibition 
Derain, 


Reinhardt Galleries, 730 Fifth Ave. 


of paintings by Yicasso, Matisse, 

Utrillo, Vlaminck, Friesz, Pascin, Modigliani, 

Soutine and Laurencin until November 30. 
Schwartz Galleries, 517 Madison Ave.—Exhi- 


bition of etchings by McBey, Bone and Cam- 
eron until November 14. 


Scott & Fowles, 680 Fifth Ave.—18th Century 


English paintings; modern drawings. 
Jacques Seligmann & Co., Inc., 3 East Sist St. 
Paintings, tapestries and furniture. 


Messrs. Arnold Seligman, Rey Co., Ine., 
11 E. 52nd St.—Works of art. 

Marie Sterner Gallery, 9 E. 57th St.—Exhibi- 
tion of paintings and glass sculpture by 
Ladislas Medgyes and water colors by Bar- 
nard Lintott until November 21 


Arthur Tooth & Sons, Madison Hotel, 15 East 
58th St.—Exhibition of fine English portraits, 
modern British and French art. 


Van Diemen Galleries, 21 E. 57th St.—Paint- 
ings by old masters. 

Vernay Galleries, 19 E. 54th St.—Beginning 
November 14 collection of military silhou- 
ettes and wax portraits. 

Weyhe Gallery, 794 Lexington Ave.—Exhibi- 
tion of Japanese prints from collection of A 
G. Mosle November 14. 


Wildenstein Galleries, 647 Fifth Ave.—Portrait 


exhibition by Sorine from November 15 to 
December 5 
Yamanaka Galleries, 680 Fifth Ave.—Works 


and China. 
634 Fifth Ave.— 
by Emma _ Ciardi 


of art from Japan 
Howard Young Galleries, 
Exhibition of paintings 
until November 15. 








Louis Ralston 
& Son | 


18th Century English Por- 
traits; Barbizon Paintings 
and Modern American 


730 FIFTH AVENUE 





inc. 


NEW YORK 


Bern- 
| 


ona- | 








Saturday, November 12, 1927 








EDOUARD JONAS of Paris 


ART EXPERT TO THE FRENCH GOVERNMENT—3 PLACE VENDOME, PARIS 


WORKS OF ART - 
9 East 56th Street - New York 


TAPESTRIES 


POUL CUCL OLCLL LULL LLL 








réW-YORK 


H25GHAST & 
78% STREET 





H PARIS 


27 RUG DE 
BERRI (VIII®) 
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76 FAUBOURG ST HONORE, PARIS 


JEAN CHARPENTIER» a 
ANCIENT and MODERN PAINTINGS | 
| 














Paul Rosenberg & Co. 





French Masters 
of the 


XXI AND XX 
CENTURY 





647 Fifth Avenue New York 
21 Rue La Boetie 


Paris: 








Wildenstein & Co. 


INC. 


High Class 
Old Paintings 


TAPESTRIES 
WORKS OF ART 


Eighteenth Century 
FURNITURE 








647 Fifth Avenue New York 


Paris: 57 Rue La Boetie 














| 
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Pascal M. Gatterdam 


FINE PAINTINGS 
6 EAST 39TH ST., NEW YORK 

















Scott & Fowles 


Paintings 
Drawings 


Bronzes 


680 Fifth Avenue 


(Fifth Floer) 
Between 53d and 54th Streets 
NEW YORK CITY 














N. E.MONTROSS 


Works of Art 


MONTROSS GALLERY 
26 EAST 56TH ST. NEW YORK 














Eleusis 


The historical development of the 
building of the sanctuary. Surveys 
and research material by Ferdinand 
Noack. With contributions by J. 
Kirchner, A. Korte and A. K. Orlan- 
dos. Quarto with 44 plates and 110 
illustrations in text. 42 folios. Cloth 
binding. 150 Marks. 

Catalogs will be sent free is this 
advertisement is mentioned. 
WALTER de GRUYTER & CO. 
Berlin W. 10 Genthiner-Str. 38 
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